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Art World Amazed 
At the Contents of 
Quinn Memorial 


j 


| 


“Not Representative of Collection. 
Utterly Unlike John Quinn,” Says 
Prominent Critic 


Considerable surpise is expressed in art 
circles at the selection of pictures chosen 
Memorial Exhibition, 


for the Quinn 


which opens to the public at the Art 
Centre on January 8. It is pointed out 
that the fifty odd works chosen give an 
utterly false impression, not only of the 
collection, but also of the mentality of 
John Quinn, 

The 
med up by a prominent critic who knows 
the collection thoroughly, as he was priv- 
study it during Mr. Quinn’s 
“John Quinn,” said this gentle- 
man, in THe Art 
News, “was not merely a co!lector, in the 
sense that one could name a dozen such 
in this town alone. His strength did not 
lie in the acquisition of isolated master- 
it be claimed that his 


prevailing impression was sum- 


ileged to 
lifetime 


an interview with 


pieces, nor can 
collection gives a complete historical sur- 
vev of his time. There have been other 
collectors in the last years who have hit 
a level as high if not higher than Quinn. 
And from an historical standpoint there 
are at once too many holes and a too 
great representation of Mr. Quinn’s fav- 
the collection to qualify. 
collectors’ standards, Quinn 
was far too wild an enthusiast to take 
rank 


lection with the perfect balance of the 


orites for 





Judged by 


first Compare his top-heavy col- 


| 
one Kelekian sold a few years back and | 
his weakness becomes at qnce apparent. 

No. It was not Quinn’s judgment, it | 
was his enthusiasm and exuberant vitality 
that the force in 
While others were hesitat- | 
for something that looked | 
like a safe buy, Quinn dashed in and | 


made him greatest 
modern art 
ing, waiting 
bought with both hands. Sensing, years | 
before his fellow collectors, that Matisse 
and Picasso were the outstanding figures 
art, he built up 2 
collection of both that today it would be | 
impossible to 


modern French 


duplicate. Thirty-seven 
Picassos and almost as many Matisses, to 
water-colors 


say nothing of drawings, 


and prints, are in his collection. There 
are twenty odd Johns and as many Ep- 
steins. He had immense faith in Rou- 
ault and formed the only collection that 
exists in country. The English | 
there in full He 
was one of the first men to collect Negro 


this 
Vorticists are force. 
and Peleponnesian sculpture and did it 
on his own magnificent scale. Believing 
Walt 
stacked his house with twenty odd can- | 


dases 
’ 


Whole-heartedly — in Kuhn, he | 


including enormous decorations. 
He bought the large decoration which 


When | 
he was right, he was magnificently right. 


C . ° 
rauguin made for a Breton inn. 


When he was w rong, his confidence an4 
courage were so tremendous that he al- 
Had the collection | 
been put up at auction immediately after 
his death, he would have swept America 
off its feet. as 

“But 


SW eep no 


Most convinces one. 


he did with his books. 


this Memorial exhibition will 
one off his feet. 
Many of the pictures included, they are 
het unique and ihe whole has nothing of 
Quinn’s fiery personality. It is utterly 
unlike John Quinn. 


“Me « ° 
4t almost any other collection one 


Fine as are 


might show a few examples and still do 
Justice. Th 


cian ; 
€ crime committed 


pw against 
JUinn and art” 


|of December 19, as purely a memorial . 
. .| Brancusi, a 


| mainder, including the 85 per cent. of 


| substituted for his “Jungle.” 


is the great exception and | 
both 





“LA BOHEMIENNE ENDORMIE” 


To be shown in the Quinn Memorial Exhibition at the Art Centre, New York 





WHOLE OF JOHN QUINN COLLECTION 


The John Quinn Memorial Exhibition, 
which opens to the public on January 8&, 
will be the first step in the dispersal of 
the collection, the Art News 
\nnounced originally, in the Art News 


to John Quinn, the aim and scope of 
the exhibition has apparently undergone 
a drastic change. Every picture and 
work in sculpture shown will be for 
sale, the price to be set by the executors, 
in consultation with Mr. Joseph Brum- 
will have 
exhibition. 


who entire 
of the 


the 


mer, management 
Furthermore, after 
exhibition is over, the unsold re- 
the collection which is not to be shown, 
will be for sale by Mr. Brummer at his 
galleries, 27 East 57th Street, Mr. Brum- 
mer acting throughout as agent for the 
executors of the Quinn estate. 

The list of the pictures to be shown 
has likewise undergone considerable mo 


dification since the original announce- 
ment and their number reduced from 
150 to 52, to which may be added 8 


water-colors ad five drawings. Amongst 


those eliminated are E! Greco’s “Christ 
Driving the Money Changers out of the 
Temple,” Redon’s “Apollo,” “Raphael et 
la Fornarina” by Ingres, Picasso’s “Har 
leauin” and examples by Daumier, Na 


Hone 


“La Bohémienne 


thaniel and Orpen. Rousseau’s 


Endormie” has been 


Represen 
tation has furthermore been reduced in 
most cases to one example per man, in 
order to include examples by Besnard, 


Blanchet, Bruce. Chabaud, H-E. Cross, 


Delaunay, de la Fresnaye, Girieud, Spen- | 


cer Gore, “Pop” Hart, J. D. Innes, Max 
Jacob, Paul Lafitte, Wyndham Lewis, 
Jerome Myers, Pascin, Lucien Pissarro, 
Rivera, A. E. 
Schamberg, Max Weber, Jack 
Yeats and Eugéne Zak. 


Prendergast, 
Sheeler, 


Charles 


The exceptions to the one picture rule 
are Davies (three), Derain (two), Dufy 
(two), Innes (two), John (two), Gwen 
John (three), Walt Kuhn (two), Pascin 


learns. | 


ANNOUNCED FOR SALE PIECE MEAL 


Entire Management Placed in Hands of Joseph Brummer, Who Will Direct 
Operations at Art Centre and Later at Own Gallery 








| (two), Picasso (two), Maurice Prender- |GORE, Spencer F. of 


gast (two), Rivera Rouault | 
| (two), A. E. 


land Max Weber (two). 


(two), 


The list of sculptures has not yet been 
definitely fixed, but it is thought that a 
Duchamp-Villon, two or 
three Epsteins and possibly a Gaudier- 
Brzeska will be shown. Neither Negro 
Sculpture nor Peleponnesian, in both of 
which the Quinn col'ection is particularly 
lrich, will be represented, though it is pos- 


(two), Schamberg (two), | GUYS, Constantin 





| BRAQUE, Georges 
Still Life 
BRUCE, P. H. 
Still Life—Fruit and 
Michael Angelo Statuette. . 
CASSATT, Mary 


sible that separate exhibitions of these 
| 

|may be held later. 

| The complete list of pictures is as 
- | follows: 

| BESNARD, Albert 
Biaay Of IGOR ice kcsasnever Drawing 
| BLANCHET, Alexandre aes 

| Les Deux Amies...........-- Painting | 


Painting | 


. Painting | 


Mere et Enfant...... _. Water-color | 
CEZANNE, Paul = 
Madame Cézanne ........00- Painting 


CHABAUD, Auguste 
Chemineaux sur le point... 

CROSS, Henri Edmond 
Nude Figures under Pine 

2 rrr 

|DAVIES, Arthur B. 

| Peach Stream Valley 
Palladium 
Nude Study 


Painting 


Water-color 


cee Painting 
Seay .. Painting 
ree ee F Drawing 


| DELAUNAY, Robert ys 
|) ee TON. Wied o a 50500 00% Painting 
DERAIN, André 
View of London—Parliament 
Houses, Night ..........-- Painting 
Dare eae ae Painting 


| Window on the Park 
| 


DUFY, Raoul 


REY (54509 ssctan eee Ys Painting 
Still Life—Basket of Pears. . Painting 


|FRESNAYE, Roger de la 


i) Ro. a veametnns ade ae eee Painting 
hg hee eae aa 
GAUGUIN, Paul 
Promenade au bord de la - 
SS ree Painting 





|GIRIEUD, Pierre 


| Hommage a Gaugin...... 


| . Painting 


| 





Millions Left to 
Metropolitan in 
Frank Munsey Will 


Bulk of $40,000,000 Estate Be- 
| queathed to Museum Without 
| Restriction or Condition 

An unconditional bequest to the Met- 
ropolitan Museum of Art of almost the 
whole of his estate, estimated at $40,- 
000,000, has heen revealed by the filing 
of the will of the late Frank A. Munsey. 
By the terms of the wi'l the Museum 
is to receive the whole of the estate 
after cash bequests of approximately 
$1,000,000 to relatives, business asso- 
ciates and charities have been paid. 

The bequest to the Museum, the 
greatest ever received by any museum 
of art, and which almost doubles 
the Museum’s resources, was a com- 
plete surprise to everyone connected 
with the organization. Until the will 
was opened Mr. Munsey had never been 
known as a friend of the Museum. Be- 
yond the fact that he was an annual 
subscriber at $10 a year the Museum 
authorities had no indication that he had 
any interest in art, although some of 
the officials in the Museum knew him 
well, 

Robert W. de Forest, President, and 
Edward Robinson, director of the Met- 
ropolitan Museum of Art, said last 
night that the gift to the museum as 
residuary legatee was a complete sur- 
| prise to them. The largest cash bequest 
to the museum hitherto had been that 
$5,000,000 by the late Jacob S. 
Rogers of Paterson, N. J., who left his 
The 


Munsey gift was welcomed as most op- 


one 


By HENRI ROUSSEAU 





Mornington Crescent ........ Painting 


: residuary estate to the museum. 
iwreskesaues Drawing 


HART, George Overbury (“Pop”) 
Head of Tahitian Woman. Water-color 
INNES, J. D. 
ee Be vg Lae ee ae Painting 
Springtime in Paradise... Water-color 
JACOB, MAX 
Place de la Bastille 
JOHN, Augustus 7 
The Way Down to the Sea.. Painting 
Woman in Blue and Pink— 


Le bel attelage 


portune, as the museum is facing a se- 
rious deficit in its administrative ex- 
penses for the coming year. 

The paragraphs in the will which re- 
fer to the bequest to the Museum are 
the following: 

Eleventh—All of my estate which shall 
|remain after payment of the legacies 
in accordance with the foregoing pro- 





ciwivest Gouache 





ee ee Painting| . . pe . : 
IOHN, Gwen visions of this will, of whatsoever char- 
* Girl Reading at the Window. . Painting acter and wheresoever situate, 1 author- 
Study of a Woman.......... Painting | ize and direct my said executors and 
Study of a Girl in Blue trustees, or such of them as shall qual- 
PORE spend ocdcs centedetes Painting | ify, their survivors or survivor, suc- 
KUHN, Walt ine cessors or successor, to transfer, pay 
melt Red Cap .....+++-- Painting | over and deliver to the Metropolitan 
LAFITTE Paul } scarps of Art in the City of New 
‘Landscape Ce eee ee Painting | ¥°T* which said residuary estate I 


LAURENCIN. Marie | hereby give and bequeath unto said Met- 


ORD ee veeveserveorsoess Painting | Topolitan Museum of Art. 
LAWSON. Ernest | lifteenth—All co lateral inheritance, 
Washington Heights ........ Painting | transfer or other taxes which become 


LEWIS, Wyndham 
Mamie (Head of 
MANET, Edouard 
Oe ee Pee ee oe Painting 
MARIN, John 
Landscape 


MATISSE, Henry 


| payable solely as the result of my death 
Woman) ..Drawing | and of the my estate or 
jany part thereof, whether State or Fed- 
eral, shall be paid from my general es- 
tate, without impairing or reducing the 
payments 


succession to 


eek wiakay Golds Water-co'or ; y 
lamount of any legacies or 


Still Life—Interior ......... Painting herein given or directed to be made, save 
MYERS. Jerome ithat of the final residuum of my estate 
eer Drawing |to be transferred and paid over to the 
PASCIN, Jules |Metropolitan Museum of Art as here- 
Portait of a Woman......... Painting | inbefore provided; and I authorize and 
Nude Seated ....-..+++++++: Painting |direct my said executors and trustees to 


PICASSO, Pablo 
iy ee a © ee ere Painting 
er ee Painting 

PISSARRO, Camille 
Apple Trees in Blossom, — 

PENS AS pare Painting 

PISSARRO, Lucien me 
DNS on. scutes dakee bes Painting 

PRENDERGAST, Charles E. 
Dancer and Stage...... Carvel 

PRENDERGAST, Maurice B. 
NE cd oe a ee hae eae Painting 
Be eer Painting 


pay any and all said taxes and to charge 
| the same against said residuum of my 
said estate. 

Sixteenth—If any person, persons or 
body corporate, to whom or to which 
any bequest or benefit is given herein, 
or for whom any provision of any kind 
is herein made, or to whom any benefit 
is hereby intended to be secured, shall 
institute, or share in conducting or prose- 
cuting, any proceeding or proceedings to 
oppose the probate of this will, or to 


panel 





(Continued on page 3) 
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MANCHESTER: 





THOMAS AGNEW 


| & SONS 
PICTURES and DRAWINGS 


BY THE OLD MASTERS 


and 


ENGRAVINGS 


LONDON: 43, OLD BOND STREET, W. I. 
14 EXCHANGE STREET 


and (during the winter months): 


NEW YORK: 709 FIFTH AVENUE 




















“The 
by N. H. J. Baird, R. O. I. 


full particulars apply to 


THE 


CARROLL. 
GALLERY 


10, George Street, Hanover 
London, W. 1. 


or U.S.A. and Canadian Representatives 
The Carroll Gallery, Ltd.,Toronto, Canada 


Reaper” 


For 


Square, 

















P. & D. COLNAGHI & CO. 


(ESTABLISHED 1760) 





BY APPOINTMENT 
Paintings, Drawings, En- 
gravings, Etchings, Litho- 
graphs, Woodcuts, by the 
Old and Modern Masters 


EXPERTS, VALUERS, PUBLISHERS 








GROSVENOR GALLERIES 


144-145-146, New Bond St. 
LONDON, W. 1. 


Cable Address, Colnaghi, London 




















THE 


FINE ART SOCIETY 


Established 1876 
Etchings by 
SIR D. Y. CAMERON, R. A. 
JAMES McBEY, BONE, 
STRANG, WHISTLER and 
ZORN 
Catalogue on application. 
Publishers of the Etchings of 
FRANK BRANGWYN, R. A. 


Paintings and Watercolours by 
Leading Artiste 


148, New Bond Street, 
London, W. 1 


























Arthur Greatorex, Ltd. 


Etchings, Mezzotints, Drawings 
Publishers of Etchings by 
Austen, Fisher Robertson, Warlow, etc 
14 Grafton St., Bond St., 
London, W. 1. 





HARMAN & LAMBERT 


Established in Coventry Street 
During Three Centuries 





BY APPOINTMENT 





DEALERS IN 
ANTIQUE SILVER 


JEWELLERY 


OLD SHEFFIELD PLATE 
ETC. 
177, NEW BOND STREET, 
LONDON, W. I. 











VICARS BROTHERS 


PAINTINGS, DRAWINGS 
AND ENGRAVINGS 


12, Old Bond St., London, W. 1. 











THE LEICESTER GALLERIES 


Leicester Square London 
ERNEST BROWN & PHILLIPS, Props. 


Etchings by Whistler, Zorn, Meryon and 
other Masters. Fine Drawings—Old and 
Modern 


Exhibitions of the Best Modern Art 
































Old Masters 


of the 


Early English School, Primitives of the Italian and 
Flemish Schools and 17th Century 
Dutch Paintings 


Exceptional opportunities of making private purchase from 
historic and family Collections of Genuine Examples by 
the Chief Masters in the above Schools can be afforded 


to Collectors and representatives of Museums 
by 


ARTHUR RUCK 
Galleries: 4, BERKELEY STREET, PICCADILLY; LONDON, W.1. 























MILLIONS LEFT TO 
METROPOLITAN BY 
FRANK MUNSEY 


(Continued from page 1) 





nullify, change or restrict of its 


provisions, or shall do or cause to be 


any 


done, or share in doing or causing to 
be done, any acts or things for the pur- 
impeaching, impairing, setting 
aside or invalidating any provisions of 
this will, such person, persons or corpor- 
ation shall be and hereby are excluded 
from any benefit from or participation 
in my said estate, and any and every 
provision herein made for any and all 
such person, persons or corporation shall 
thereupon become nuli and void, and the 
portion or portions of my estate which 
would, otherwise have been received by or 
have been held for the benefit of said 
person, persons or corporation, shall fall 
into and become a part of the residuum 
of my said estate which is hereinbefore 
directed to be paid over to the Metro- 
politan Museum of Art. 

A further provision of Mr. Munsey’s 
will referring to the disposal of the va- 
rious properties which constitute his 
estate, important among which are The 
Sun and The Evening Telegram, reads 

follows: 

Thirteenth—Whereas, so large a per- 
centage of my property is vested in good 
wi.l that it would require some time to 
convert my entire property into cash 
with any reasonable conservation of said 
property. Newspapers, periodicals and 
merchandising property are not easily 
sold. To dispose of them to advantage 
means finding customers for them. 
This might be done quickly or might 
call for five or eight years. I should 
need as much time to turn them into 
cash myself. To expect my executors 
to accomplish this in less time than I 
should require, would be asking of them 
something they would doubtless fail to 
perform. 

| therefore direct that my executors 
have five years in which to convert my 
property into cash and more time, if in 
the discretion of the court they should 
have it. Forced liquidation of my pub- 
lishing and other interests, in which good 
will is a big factor, would mean slaugh- 
ter of my ‘assets. All bequests are to 
be paid as soon as sufficient money is 
realized from my estate to do so. In 
the mean time the legatees are to re- 
ceive interests quarterly at the rate of 
five per cent per annum from the date 
of my death from the income of my 
estate on the amounts of their respec- 
tive legacies. 

It is my intention that this direc- 
tion shall in no way prevent the vest- 
ing of said legacies immediately upon 
my death. Should this direction con- 
flict with the law against perpetuities 
or otherwise, so as to render this, my 
will, or some part thereof, inoperative 
or invalid, this direction is to be dis- 
regarded. 


pose of 


as 


Bequest Entirely Unconditional 


One of the most astonishing features 
of the bequest and one which should 
cause Frank Munsey’s name to be re- 
membered, is the fact that he imposes 
no restrictions on the uses to which the 
Museum may put his money. A more 
modest bearing in one who gives with 
such largesse can scarcely be imagined. 
Not only does he not require his name 
to be perpetuated in some building or 
branch of the Museum’s activity; so far 
as is known he never even hinted at 
his intention during his lifetime. It 
may safely be prophesied that Munsey 
who gave with no thought of immor- 
tality will become immortal as a type of 
Mecenean Modesty. 

















The VER MEER Gallery 
(Anthony F. Reyre) 


@ 

Specialists in 
Works of the 
Dutch School 

* 
22 Old Bond Street, London, W. 1. 























Williams & Sutch 
Old and Modern Masters 


The United Arts Gallery 








23a, Old Bond Street, London, W.1. 











IMPORTANT BEQUESTS 


TO ST. LOUIS MUSEUM 





Ellis Wainwright Collection of 
Bronzes, Paintings and Drawings 


and Alfred D. Pell Porcelains 


ST. LOUIS—The City Art Museum 
has by recent 
The more conspicuous of these is the 
private art collection of Ellis Wain- 
wright, consisting of paintings, draw- 
ings and bronzes. Thirty years ago Mr. 
Wainwright vied with Messrs. Bixby, 
Catlin, Davis, Chapman and Werner in 
the acquiring of Barbizon masterpieces, 
and the evidence of his taste and dis- 
crimination is to be found in such ex- 
amp'es as “Village Church” by Harpig- 
nies, “Beauna la Rolande,” by Corot, 
“Water Mill,” by Van Marcke. There 
are two Venetian pictures by Ziem, a 
figure picture by Tito Conti, a dramatic 
study of “Arabs with Horses” by Pasini, 
and another Venetian work by Rico. 
Maris and Isreals are well represented, 
as also are Isabey and Schaeffer. There 
are drawings by Millet, L’Hermitt and 
Jacques. The already large bronze col- 
lection of the museum is to be enriched 
by the addition of six Barye figures, 
“Old Lion,” “Stag Calling,” “Stag 
Listening,” “Stag Family,” “Wounded 
Boar” and “Running Elephant.” Un- 
like the Catlin and Bixby collections, 
this bequest is not to be exhibited as a 
unit, but is to be used where the in- 
dividual pieces happen to fit. It is the 


benefited two bequests. 


largest gift the museum ‘has received 
since the transfer of the Catlin pic- 
tures. Contrary to general assumption, 


the Charles Parsons art treasures were 
not given to the City Art Museum but 
to Washington University. 

The other bequest which comes to the 
St. Louis museum is from the porce- 
lain collection of Alfred Duane Pell of 
New York City, 118 pieces including 
examples of the table service of a long 
succession of French kings, made for 
royalty by the Sevres factories during 
two centuries. In addition there are 
fine pieces of Meissen, Dresden, Minton 


and old Worcester porcelains and a few | 


examples of rare glass. 


SANTINI LIBRARY 
AVAILABLE FOR USE 





‘Old Library Now in Custody of 
University of Munster Contains 
5,275 Volumes Rare Musical Mss. 





The musical collection and library of 
the Abbé Santini has at last been made 
availab'e to the world through the work 
of the University of Miinster. The Abbé 
Santini was born in 1778 and died in 
1862, and he spent his life collecting 
a music library which Riemann’s Lexi- 
con calls the richest private music li- 
brary in the world. He ransacked old 
Italian palaces, cloisters and churches 
for rare o'd manuscripts. Santini was 
specially interested in sixteenth, seven- 
teenth and eighteenth century music; 
Palestrina and his school he sought as- 
siduously. He discovered much forgot- 
ten and quite unknown material, bought 
original manuscripts or had them care- 
fully copied. Six hundred compositions 
of this period are represented in his col- 
lection. There are sixty works by Pales- 
trina, twenty by Orlando di Lasso, be- 
sides profane music of the period, espe- 
cially the Neapolitan school of the eight- 
eenth century. There are many madri- 
gals to the poems of Dante, Petrarch, 
Ariosto, Tasso, very rare works; whole 
volumes of arias, cantatas and oratorios. 
At the close of his life Santini disposed 
of his collection to Bishop Miller of 
Miinster, to whom it was sent shortly 
after his death in 1862. Unfortunately, 
the means to catalogue the Santini li- 
brary and put it in order were wanting. 
The existence and importance of this 
music collection were first discovered in 
1910, when Edward Dent of Cambridge 
and Young Forscher Killing came to 
Minster looking for Scarlatti manu- 
scripts. In 1923 the Bishop of Miinster, 
the legal owner, agreed to give the Uni- 


versity of Minster custody of the library 
for twenty-five years, that it might cata- 
logue it and put it in order. A com- 
petent staff has now completed this task 
and the collection is now open to the 
public. The Santini library contains 
| 5,275 volumes, of which 4,128 are either 
original manuscripts or faithful copies; 
| 428 vo'umes are unique. 














GILBERT STUART 


PORTRAITS FOUND 





Portraits of Jefferson and Madison, 
Discovered in South Carolina, 
Said to Be Stuart Replicas 


Two portraits, which may have been 
painted Gilbert Stuart, one of 
Thomas Jefferson and the other of 
James Madison, were found recently in 
the library of the University of South 
Carolina by Mrs. Edna Reed Whaley, 
who was working on the retouching of 
old portraits there. The portraits had 
been in the college library upwards of 
fifty years. The curator of Bowdoin 
college, an authority on the work of the 
early American painters, has told the 
university authorities that Stuart paint- 
ed two portraits each of Jefferson and 
Madison, and he is of the opinion that 
the pictures found in the college library 
are replicas of these portraits by Stuart 
himself, 

It is known that Stuart painted at 
least two sets of the first five presidents 
of the United States. Of one set only 
the Madison and Monroe portraits are 


extant. The Madison portrait, of which 
one of those in the university library 
may be another version, is in the col- 
lection of Mr. Herbert Lee Pratt. 


by 





Cincinnati Art Museum to Have 


New Wing Gift of Mrs. Emery 


The Cincinnati Art Museum is to have 
a new wing. Mrs. Mary M. Emery, who 
recently made a gift to the Museum of 
her collection of paintings, has now do- 
nated the sum of $300,000 for the erec- 
tion of the Emery Wing to house the 
pictures. The structure will be of mas- 
sive cut stone, 186 feet long, extending 
from the northwest corner of the pres- 
ent building. 


YALE DEPARTMENT OF 
FINE ARTS ENDOWED 


| Carnegie Corporation Gives $150,000 
| for Establishment of Professorship 
| in History of Arts 











NEW HAVEN, Conn.—An appro- 
priation of $150,000 for the establish- 
ment of a professorship in the history 
of the arts in the Ya'e School of Fine 
Arts has been made by the Carnegie 
Corporation, Yale University announces. 

Advanced instruction in the history of 
art, to supplement and extend elemen- 
tary work in this subject as now offered 
bh the Art School, is made possible by 
the gift, the announcement stated. 

“The splendid gift of the Carnegie 
Corporation enables Yale University to 
take a most important step in rounding 
out a program of comprehensive in- 
struction in the fine arts,” Dean E. V. 
Meeks of the School of Fine Arts said 
in commenting on the sienificance of the 
appropriation. “The results achieved in 
the cultural courses in the arts already 
given in Yale University have shown the 
wisdom of offering the additional and 
advanced work now made possible. 

“This is further evidenced by the fre- 
quent election of these courses by non- 
professional students. The Yale under- 
graduates have shown vividly a devel- 
opment parallel to the general collegiate 
movement toward the study of fine arts. 
The fact that more than 400 undergradu- 
ates are taking such courses at Yale is 
the clearest indication of the timeliness 
of the gift of the Carnegie Corporation, 
one which will enable these students to 
carry on advanced work in a_ subject 
which is interesting college men to a 
constantly greater degree.” 
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NEW WING FOR MINNEAPOLIS 


INSTITUTE OF FINE AR TS 


Enthusiasm Over Titian’s “Temptation of Christ” Spurs Business Men of 
City to Contribute $150,000 in Amazing Session 


MINNEAPOLIS—The acquisition of 
the “Temptation of Christ,” said by Dr. 
von Bode to be the pendant for Titian’s 
“Tribute Money” in Dresden, is having 
consequences of the first importance. 
On the occasion of the unveiling, in an 


atmosphere that can only be compared | 


to that of a religious revival, an endow- 
ment fund of $30,000 a year for five 
years was raised within an hour. Busi- 
ness men of the city literally vied with 


each other as to who would give the | 
most, donations being made in the name | 


of children and grandchildren down to 
the third generation. 

The climax was reached when William 
Henry Eustis, former mayor, rising on 
his crutches, announced “I had planned 
to go away this winter, and it would cost 
$5,000, but now I am going to stay home. 
Put me down for $5,000.” 

Mr. Herschel V. Jones, who is com- 


monly believed to have been the motive | 


force behind the purchase, made the 
speech of the evening. After speaking of 
the late William H. Dunwoody, from 
whose fund a part of the purchase price 
was drawn, he said: 

“When Titian died, there was a dis- 
The date of his 
Some said he was 


pute as to his age. 
birth was in dispute. 
85 when he died, others said he was 99. 
\ good many after he died, a 
letter written by Titian to the 
counts was found, where he mentioned 
the date of his birth as 1477. That 
him 99 died. 


“He was born 15 years before Colum- 


years 


one of 


made when he 
That may help 
time of the painting. He 
50 or 55 painted this picture, 
on order from Alfonso, Duke of Ferrara, 
Book col- 


His sister 


bus discovered America. 


hx the was 


when he 


in a town of northern Italy. 
Isabella 
She had 
She inter- 
ested her brother, who took up art, and 


lecting began there. 
first book 
been collecting manuscripts. 


was the collector. 


established a great gallery. 

“Titian painted the ‘Tribute Money,’ 
The duke 
liked the picture, but asked Titian to 
paint a brighter Christ. So we have 
Titian is the first great color 
painter, after the Flemish. He painted 
right 


which is now in Dresden. 


this one. 


on the canvas or wood, and was 


the first to do it, as we understand it. 
“The has 


origin of this institute. 


referred to the 
I can look back 
40 years, when I, as a reporter, covered 


president 


Trade, the 
Association of 
saw the 
They attended the 
gave the money. I re- 
member the $5,000 calls were frequent. 

“Now we 


30ard of 
Commerce 
There I 


pioneers of the city. 


meetings of the 
Civic and 


years ago. always 


meetings and 


come to a new period. 
But I think we are 


in most hopeful position. 


Those men are gone. 
The sons of 
these men are carrying on, and in proof 
of that we have this picture. This So- 


ciety of Fine Arts has fifteen trustees, 
including many  hardheaded business 
men. 


“The price of this picture has been | 


auoted all over the United States as | 
$200,000. That was the price, and it 
would have sone to a private buyer, 


whose name would be familiar to you, 


DUVEEN BUYS A FINE 


ROGER VAN DER WEYDE ' size, and so the injunction was vacated. | 
_ The Duke has already got the German | 
Government’s permission to export the | 





BERLIN—The Duke of Anhalt will 
be richer by $125,000 as a resu't of a 
Prussian court decision authorizing him 
to sell to Duveen Brothers of New 
York a XVth century picture by Roger 
van der Weyde, belonging to the ducal 
collection. 

Some time ago the Duke agreed to 
give the Duveens this “Portrait of a 
Lady” for the above-named price, but a 
German art firm, through which nego- 


tiations were conducted, got an injunc- | 


tion against the deal on the ground that 
the price was too low. The court called 
numerous art experts, who agreed that 


if | spoke it, but for a litt’e interference. | 


It came here} you might say, on a thread. 
The picture cost us $160,000, because 
deductions of war tax and a ten per 
cent discount to art institutes equaled 
the $40,000. 

“Why did we buy it? For the same 
reason that you put a great stone in the 
foundation of a building like this. It is 
400 years back to Titian. I think this 
institution will be here 400 years from 
tonight. As trustees, it is our duty to 
exercise vision and look to the future. 
The time is too short to educate the 
people to catch the vision. 

“I believe there are five ‘Christs’ by 
Titian—four of them locked up in 
Europe and one here. But for this, 
there never again would come a chance 
to buy a ‘Christ’ like this, and it is fit- 
ting that this co.lection should be found- 
ed on a ‘Christ.’ Every child knows 
Christ and understands, though he may 
not understand what a tapestry means. 

“It is not for us to say where the 
seed may drop. We are not here to 
build a collection of pictures as such, 
but we must know that when we look 
at a picture like this Titian, it is not the 
painting alone, but there is wrapped up 
in its history, and it is for you to follow 
|it down. 
| “Pictures were the spoils of war, 
| bought by kings and put in their pal- 
|aces. Where kings were benevolent, we 
had gifts to the people, as here we have 
a gift from a private individual. 

“IT have in my possession a picture 
that goes 285 years back of Titian. 
There we see the beginnings of paint- 
ing. Here we see its deve’opment. 

“All painting is not art: There is 
great confusion in the idea that any 
painting is art. Art can only exist 
when it comes from the soul. Art is 
design and line and harmony. 

“Our institute hasn’t troubled the 
|people enough. I hope this may be a 
|yearly practise. Business men need to 
ithink of something besides dollars. 
| Dollars don’t do any good. It is the use 
lof dollars that is good. Minneapolis 
|has two art galleries. So has Munich, 
and Venice. So much the better. We 
|are making Minneapolis the center of 
|art, as we are doing of music. When 
'you have followed Mr. Dunwoody, we 
will have money enough to progress 
lrapidly. If we had had more the last 
two years, we could have done more.” 











The principal donations, annual gifts 
|p'edged for each of five years, were as 
under: 
| The $1,000 gifts were from Russell 
Bennett, A. F. Pillsbury, J. R. Van 
Derlip, William Henry Eustis, Mr. and 
Mrs. J. F. Bell, F. H. Peavev & Com- 
pany, A. S. Brooks and Paul Brooks, 
The Dayton Company, S. T. McKnight 
/Company, and Dr. Angus W. Morrison. 

H. V. Jones pledged $750 a year; 
Richardson Phelps gave $500 from the 
| Phelps Company and $150 from himself, 
|and F. M. Stowell offered $500 from the 
| Munsingwear Corporation, and $100 
|from himself. Then $500 gifts were 
|made by E. L. Carpenter, E. C. Gale, 
| R. R. Rand, Jr. A. L. Searle, E. E. 
Atkinson, F. E. Atkinson, C. J. Winton, 
land Clarkson Lindley. 
| J. S. Pillsbury and C. S, Pillsbury 
| were listed for $350 each, and Horace 
Lowry for $300. Gifts of $250 were 
!made by Mrs. E. J. Carpenter, C. C. 
Bovey, C. M. Harrington, and John 
Crosby. Listed for $200 were Hovey 
C. Clarke, W. K. Nash, W. M. Atkin- 
son, F, P. Nash, C. F. Witt, Henry 
Doerr and Herman Wehmann. George 
Partridge was listed for $150. 


stitute, gave $50, and G. S. Houston, 
Jr., secretary and business manager of 
\the institute, added $50. 

| 


{half a million gold marks were plenty 
for the canvas, 35 by 37 centimetres in 


| paitning to America. 
| Confirmation of the sa'e of van der 
Weyde’s “Portrait of a Lady” to Du- 
veen Brothers here has been obtained. 
The Duke of Anhalt, however, will 
profit to the extent of approximately 
$300,000, instead of the $125,000 men- 
tioned in the cable dispatch, it was said, 
the purchase price being over 1,250,000 
gold marks. The picture itself has not 


had. 





|one of the most celebrated of small paint- 
ings. A similar paintings hangs in the 
National Gallery in London. 


Russell Plimpton, director of the in- | 


vet arrived, nor is any photograph to be | 


The “Portrait of a Lady” is said to be | 


| 





Established Fifty Years 


Newcomb Macklin & Co. 


PICTURE FRAME MAKERS 
233 Fifth Ave., New York 
DISTINGUISHED 
MODERN HAND CARVED DESIGNS 
ANTIQUE REPRKODUCTIONS 
SUPERIOR TONES AND FINISHES 
Extremely Moderate Prices 


STOCK FRAMES 


FOR OIL PAINTINGS 


ALWAYS ON HAND IN ALL REGU- 
LAR SIZES FOR IMMEDIATE 
VERY 


MAIL ORDERS 
Receive Prompt Individual Attention 


George A. McCoy, Manager 
Catalogues Sent Upon Request 


Art Gallery and Work Shop 
State & Kinzie Sts. Chicago, IIl. 














ENGLISH FRENCH DUTCH 


OLD SILVER 


XVIIIth Century Enamelled Gold Boxes 
and Miniatures 


GERMAN 








Antique Diamond Jewels 


S. J. PHILLIPS 


113 New Bond Street, London, W.1 




















QUINN COLLECTION 
TO BE SOLD 





(Continued from page 1) 
PUVIS de CHAVANNES, Pierre 
L’E£té—Etude pour la décoration 
de Il’Hotel de Ville de Paris. . Pastel 
REDON, Odilon 





Gere Painting 
RIVERA, Diego M. 
La Cruche (also called 
SRO SOMBTIAN) icc ccicce Painting 
ROUAULT, Georges 
AON ihc ew a a eb a Painting 
EE a Pastel and water-color 
ROUSSEAU, Henri 
La Bohémienne endomie .... Painting 
RUSSELL, George W. (AE) 
The Dove Grey Sand........ Painting 
i ere Painting 
SARGENT, John Singer 
Portrait of William Butler 
US cakinw x dacbetien Chalk drawing 
SCHAMBERG, Morton L. 
Bowl of Flowers (gray 
background) .......... Water-co!lor 
Bowl of Flowers (blue 
| DRCROTONIE) icscccecae Water-color 
| SEGONZAC, André Dunoyer de 
| The Two Bathers............ Painting 
| SEURAT, George 
2 Ee OO Ge Se ae Painting 
SHANNON, Charles H. 
NT RESORT A a ee Painting 
SHEELER, Charles R., Jr. 
ie 0 See ee Tempera painting 


| TOULOUSE-LAUTREC, Henri de 

| Woman Seated in a 

SCE PT Water-color 
| VAN GOGH, Vincent 





See Painting 
VLAMINCK, Maurice de 
Landscape—Le Mont 
a eee Painting 
WEBER, Max 
Women on Rocks .......... Painting 
(eR fo Painting 
YEATS, Jack B. 
Group of five water-colors: 
The Bay Pilot 
The River Pilot 
The Stevedore 
The Ganger 
The Gang 
(in one frame) 
ZAK, Eugene 
eS ee eee ee Painting 
Sketch by Albrecht Durer Found 
ZURICH, Switzerland—A hitherto 
unknown pen sketch by Albrecht Diirer, 
master painter of Nuremberg, has been 
discovered in the library of the Zurich 
Art Institute. It represents Apol'o 
armed with bow and arrow. In his 
hands he carries a miniature sun with 


la human face. 
| 





PAUL BOTTENWIESER || popT DUNTHORNE 


& SON 


LIMITED 
5, Vigo Street, London, W.1. 


ETCHINGS 
by RsMBRANDT 
WHISTLER 

ZORN 
CAMERON 
GRIGGS 
McBEY 
BONE Etc. 


OLD 
MASTERS 

















Isenbrandt. 


5 Bellevuestr. Berlin W. 9 


Opposite The Hotel Esplanade 





BASIL DIGHTON 








3, Savile Row, London, W. I. 


New Illustrated Cata- 
logue of old Furniture, 
Tapestries and Engrav- 
ings, free on application 


CHARLES YOUNG 
ANTIQUES 
Works of Art 
107, Wigmore St., London, W. 1. 











Telephones Regent 4349 and 4350 


E. & A. SILBERMAN 
PAINTINGS & WORKS OF ART 


Correspondence is 
American 
VIENNA BUDAPEST 
I., Seilerstétte 5 Il’., Tiirr lstvén-utca4 
(Cor. Weihburggasse) (Op. Hotel Hungaria) 











solicited with 
Dealers 





ARTHUR A. BAILEY 





Publisher of Etchings by 





LEGGATT BROTHERS 


By appointment to H, M. King George V, 
His late Majesty King Edward VII and 
Queen Victoria 


Pictures, Drawings & Engravings 
30, St. James’s St., London, S.W. 1 


Detmold, Cain, Litten, Evans, etc. 
Modern Masters always in stock 


SLOANE GALLERY 
188, Brompton Road. London, S.W.3. 











GALERIE ARNOT _ 
Pictures by Old Masters 


The Lefevre Galleries 
FINE MODERN 


Kartnerr'ng 15, Vienna. Austria 
London Representative: COLOUR PRINTS 
G. ARNOT 


la King Street, St. James's, 
London, 8.W. 1. 








| 
| 
| l 
| 


20, Frognal Lane, Hampstead, N. W. 


























The 
CHENIL GALLERIES 
| CHELSEA 
= 


|| The Art Galleries of 
Outstanding Beauty 
in London 


























Pictures and Drawings 


| by Marchand, Lotiron, Roger Fry, 
Matisse, Vanessa Bell, Segonzac, 
Duncan Grant, Moreau, Therese Les- 
sore and contemporary painters and 
the older schools, 


The Independent Gallery 
ja Grafton Street, London, W. 1. 


















BACHSTITZ GALLERY 


Paintings Objets d’ Arts Tapestries 
Classical, Oriental Works of Art 








On request we send our clients our 
scientific Bulletin. Numbers VII 
| and VIII are published. 
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BUDDHA, SECOND CENTURY, B. C. GRECO-BUDDHIC 
Courtesy of C. T. Loo 
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Yo AMERICAN 
ART GALLERIES 


MADISON AVENUE~56 © 1057" STREET~NEW YORK 


eS 
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Exhibition on the “Premises Co. 1 East 77th 
7 / 
edtreet From Thursday, January 7+ Weekdays 


gto 5 p.m 


| Art Collection 


; OF THE LATE UNITED STATES SENATOR 


William A. Clark 


XCEPT the portions willed to the Cor- 

coran Gallery of Art, Washington, 
D.C. Including French, English, Dutch and 
American paintings; Rare old laces and 
Oriental rugs and carpets; Sterling silver 
especially designed, and other artistic fur- 
nishings of the Clark Fifth Avenue Man- 
sion at 77th Street, New York. 

Sale: Paintings, in the Grand Bali Room of 
the Hotei Plaza, January 17 and 12. 
Furniture and other objects, on the Prem- 
ises, No. 1 East 77th Street, January 

2 & 13. Sale by order of the Ex- 
ecutors + Blackman, Pratt & Koehler, 


ee en 




































LOO TO SHOW ANCIENT 
ORIENTAL ART 


Mr. C. F. Loo, whose Chinese bronzes 
formed one of the most important of 
last year’s exhibitions, has a unique as 

lage of ancient Oriental art which 
will be seen at the Wildenstein Galleries 
beginning Jan. 6. Archaic Chinese jade, 
Greco-Buddhic stone sculptures, Scyth 
ian bronzes and Cambodian and Siam- 
tures otter an extraordinary 
range among the less generally known 


est Scull 


provinces ot Oriental art 

Ihe co lection of archal jade, which 
Mr. Loo has been forming during the 
past two years, includes many forms, 
particularly animal motifs, never before 
seen in tomb jade There are about 


ve hundred pieces in this collection 
which has been catalogued by Paul Pel- 


lot. The oldest pieces go ba k to pr 
Han times, the majority being of th 
H-n and Chou dynasties he anima 


forms which have not been seen before 
jale are, however, familiar in th 

bronzes of the period. A little flat 
carved green jade animal who defies 
lassification since the legs of a te 

estrial creature do not accord with the 
fin of a fish, is an example of one of 
the new forms. Dragons in various po 
sitions, some of them making circles 


by holaling their tails in their mouths | 


dogs, tigers, birds, fish are present in 
numbers. There are also many ritual 
objects such as knives and dagger and 
spear blades of jade, the latter set in 
mountings of bronze or copper 

The most interesting objects in the 
collection to Oriental and Occidental 
alike are the Greco-Buddhic — stone 
sculptures in which the art of the east 
and west are completely merged with a 
harmony which has never been dupli 
cated in any other period. The Buddha 
which is illustrated in this week’s Art 
NEWS is one of these, a superb frag- 
ment of IInd century workmanship from 
\fghanistan, the ancient Bactria. It 
was in Bactria, where Alexander's sol- 
diers remained after his death in 323 


B. | that Greek art left its imprint 
on the Oriental. India had embraced 
Buddhism some three or four centuries 
earlier but there had been produced no 
Buddhistic sculpture. The Greek crafts 
en infused their highly developed nat 

alism into the new art which was 
being born to clothe the religious symbo' 
of the Buddha. The piece, which is 


illustrated, is an unusually fine instance 
of a purely Greek treatment of the 


draperies. The well rounded modeling 
of the shoulders, neck and cheeks are 
those of the Greek athlete and _ bear 


slight resemblance to the more subtk 
contours which came to distinguish the 
Indian Buddha of later centuries. It 
was from this Bactrain source, by way 
{ Gandhara and Chinese Turkestan, 
that China received the distant influ- 
ence of Greece. 

The Scythian bronzes come largely 
from a reeion in northwestern China 
around Yu Ling Fu which was long ago 
occupied by the Turks who left these 
remnants of ancient art behind them. 


These plaques, which may have been | 


worn as buckles, or perhaps adorned 
chariots in a fashion similar to the Ro- 


|mans, are entirely of animal motifs. 


Some little animal figures in the round 
are mounted on a base which shows 
that they were once a par of a horse’s 
trappings, answering something of the 
purpose of bells on a harness by means 
of a little ball which rolled about with 
the motion of the horse. The whole 
group is of a kind not known in this 
country with the exception of two pieces 
in the Metropolitan Museum; it resem- 
bles very closely, however, the group in 
the Hermitage in Petrograd which was 
publishd by Count Tolstoi and Salomon 
Reinach in 1891. 


SENATOR W. A. CLARK 


Ou 


aintings, furnishings, silver and vari 





“THe twit.” 


bs EUGENE DELACROIX 
ark collection 


harmonize with his Renaissance dining 


room, the jardiniére and Genoises velvet 


ART AND FURNITURE (that lined the walls of many of the 


rooms, so id silver chancel lamps, thirty 


objects of art from the estate of |'USS 


Senator William A. Clark are to be sold 


by 


the American Art Association. Ac- 


cording to the terms of the Clark be- 
quest, the Corcoran has taken the speci- |the Mill,” by Crome, “Flatford Mills, 


hed 


Corots, Cazins and Monticellis and 


has selected paintings to make the num 


of 125 from the remainder of the 


collection. This left a little over one 
hundred paintings remaining in the es- |toral,’”’ a number of landscapes by Dau 
and it is these, together with _the big 
furnishings of the mansion at 1 East 77th 


tate 


St 


.. Which are now to be dispersed. The 


exhibition will take place in the Clark 


residence beginning Jan. 7; the sale of 


the 


ist 


furnishings will be held on the prem 


paintings will be sold in the grand bal! 
room of the Hotel Plaza on se evenings 


of 


Jan. 11 and 12. The ‘angements 


and direction of the ae are being 
made by Miss Rose H. Lorenz 


A part of the Senator’s librarv. his 


specially made table silver designed to 


“oy 
} 


i 


as 


point de Venise, Oushak and Ispahar 


pieces of fine lace including specimens 
ot 


1 


and various articles of furniture 
make up an important part of the sale. 


The paintings are chiefly landscapes, ' 


representing the Dutch, English, Barbi 
zon and American schools. “Coming tron 


Tl 


éte Villageoise” by Teniers, three land 


scapes by Rousseau, a Boucher ‘Pas 


- 


1 


Suffolk,” by Constable, and several land- 
scapes with catt’e by Gainsborough, 


my, Lhermite and Diaz, Dupré, Jacqu« 


and Mauve adequately present the art o 
three countries. 


f 


\n unusual Delacroix, “The Toilet,” 


Whistler’s “La Meére Gérard,” and Bes 
nard’s “The Cellist’ are figure subject 
s on Jan. 11, 12 and 13, while the (of distinction. 


Ss 


American landscape is represented by 


several paintings of excellent quality, such 


Wyant’s “Summer Landscape” from 








the George A. Hearn Collection, “On the 
Lowlands” by Murphy and “Autumn 
Landscape” by Inness, the two latte 
from the Peter A. Schemm Collection. 


r 





Engraved in Stipple. 


The Museum Galleries 


(STUDIOS) 
53 Shorts Gardens, London, W. C2. 


‘*The Cries of London’’ 


after F. Wheatley 


Printed in Colour. 


A great discovery has been made in London of the fourteenth pic- 
ture of the series exhibited by: Wheatley at the Royal Academy in 1795. 
The picture was not engraved in the first series by Schiavonetti, 
Vendramini, Cardon and Gaugain probably because it was sold and 
the engravers could not get access to it, and it has been hidden away 
for years right down until the present time. The Museum Galleries 
are now engraving this in their present edition, also the variant plate 
of “Hot Spiced Gingerbread,” thus making the series the most com- 


plete that has ever been published. 











Amsterdam New York 


Frans Buffa & Sons 


Fine Art Dealers 


MODERN MASTERS 
Dutch and French 


NORWEGIAN LANDSCAPES 











Davies Tiheing G 


Established oR 0 


39 Pearl Street, New York City 


London Paris 


“OLD MASTERS” 
IN THE FINE ART OF 
SHIPPING 


Experts for fifty-four years in pack- 
ing and transporting works of art, 
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exhibitions, antiques, household 
| Attorneys. by = and general merchandise. 
i aa re Yew links of intercity haulage by 
H (Admission to Exhibition and Sale by Card only) William H. Singer, Jr. po he be — to complete 
; 2 d our chain of service at reasonable 
t Finest examples of cost for forwarding, Customs Brok- 
erage, storage, trucking, marine 
Dearth and Dessar insurance, 
oc SaLesConpuctep ByMr Bernet anv MR.PARKE - Representative will gladly call me CORE seid 
Fo yé AMERICANART ASSOCIATION, Inc. Agent, THOMAS DEFTY nyse See 
“pa Phone Cable Address 
58 West 57th St., New York Bowling Green 7960 Spedition 
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GEORGE «POP” HART 
FLEES TEACUPS 





Artist, Declaring Civilization and 
White Collars Ruin Creative Work 
Goes to Mexico 


NEW ORLEANS, Dec. 26. 
Hart, New York artist and 
of the Brooklyn Society of Etchers, 
sailed from New Orleans for Vera Cruz 
first leg of a flight from 


Ge rege 


President 


today on the 

civilization. 
Mr. Hart, whose etchings hang in New 

York’s Metropolitan Museum, the British 


Museum and South Kensington Museum 


in London, said he was in full flight 
from white collars and cups of tea. 
“They get my goat,” he said. 


“If you're going to paint a picture 


that’s worth painting, or etch a plate 
worth etching, you've got to go off in 
a corner by yourself and suffer,” con- 
tinued the artist, whose friends call him 
“Pop.” 

“You can’t do it wearing a white col- 
lar and ho'ding a teacup and _ sitting 
around with a bunch of artists talking 


a capital ‘A.’ Civilization, with 
white collars and steam 
subways and taxicabs, is all right as a 
place where pictures can go after they 
are painted, Lut they wil! take any artist 
who is worth his salt and they'll strangle 
him. If you're going to do anything 
worth wasting material, you've got to get 


art with 


out and settle it by yourself.” 

From Vera Cruz Mr. Hart plans to 
travel a the Isthmus of Tehuante- 
pec to Salina Cruz and from there go 


will make his 
among the Oaxaca 


to Tehuantepec, where he 
home outside the city, 
and other Indians. 

“There’s marvelous stuff to be painted 
in Mexico,” he said, “and I am going to 
be down at Tehuantepec a long, long 
time. I’m through with civilization, ex- 
cept for an occasional visit, for as long 
as I live.” 

Mr. Hart set out confidently on his 
quest for “men with hair on_ their 
chests.” Traveling, he said, is no nov- 
elty to him, as he has lived in the South 
Sea Islands, Alaska, Egypt and other 
out-of-the-way places. 


ANCIENT RUGS TO BE 
SHOWN IN CHICAGO 


Oriental 
Club of 


A loan exhibition of 


will 


early 


carpets open at the Art 


Chicago on January 3 with a reception 
for the members of the club and will 
remain open to the public for the rest 


of the month of January. The collection 
has been assembled from seven different 
countries by Arthur Upham Pope and 
Professor Pope has written the catalog, 
a quarto of a hundred and twenty-five 
pages with an illustration of every car- 
pet including four color plates. In 
date the carpets range from two North- 
west Persia pieces from the end of the 
XVth or beginning of the XVIth cen- 
turies, one of the famous von Tucher 
pieces, to a signed and dated Bijar carpet 


woven by one Riza Ali Khan in 1794. 
An unusually large proportion of the 
pieces, more than ha'f, are indisputably 


from the XVIth century. Professor 
Pope has been very conservative in his 
dating and attributions and has an- 
nounced in the catalogue several im- 
portant new discoveries which he made 
during his recent trip to Persia. He 
will give several lectures on the collec- 
tion during the exhibition. 








heated houses, | 


Americans Spent 
15 Millions for Art 


| 


PAINTINGS OF POLAR 
REGIONS SHOWN 


In London i in 1925 F. W. Stokes, Artist and Explorer, 


Many Notable ‘fale Held During 
Past Year Bring Figures to Record 
Breaking Marks. More Sales in 
Near Future. 


American 
|art purchases in or through London this 
| year 


\ccording to official figures, 


reached record-breaking propor- 
tions, the total at present being $14,723,- 
863, fully $6,000,000 above last year’s and 


byinailon the total since the war to more 
than $100,000.00. 


In the same years precious stones to 
the value of S1it 349,270 also have been 
| bought on American order in London. 

The year of 1925 has been one of many 

notable sales, including pictures from 
Earl Darnley’s, Earl Spencer’s and the 
Carnavon collections and a part of the 
Leverhulme collection, which was _ ship- 
ped almost intact to the United States. 

The latter collection, no doubt, helped 
| great'vy to swell this year’s total art ex- 
ports. For the last five years there has 


been continuous agitation for Govern- 
mental measures to place a check on 
\merica’s inroads into this country’s 
collections. The chief effect of this 
|agitation has been to create a list of 
itwelve paintines which the Government 


retain in 
to sell 


will go to great 
Britain should the 
them. 

This list was drawn up by Sir Charles 
Holmes, director of the National Gallery, 


lengths to 
owners decide 


and few persons are in on the secret. 
As the State has not intervened in any 
sales since 1922 none of these twelve 


mystery pictures apparently has yet been 
under the hammer. 

To divulge the names of any of them 
would only invite competition from Am- 
erican collectors. It is understood that 
the State is willing to pay any reasonable 
price for them. But if American mi'- 
lionaires knew what they were it is 
feared they would offer prices which the 
State could not meet in view of many 
other heavy drains on the Exchequer. 

[t is rumored in the art world that in 
the coming spring further very notable 
sales will be held. 


'PRICES IN THE CLARK- 
CURTIS- HELD $ SALE 


PHILADELPHIA.— The sale of 
paintings of European and American 
Schools from the collections of the late 
1H. Huber Clark, Mrs. Dora Altus Cur- 
|tis, Dr. E. C. B. He'd and others, held 
recently at the Samuel T. Freeman Gal- 
leries, brought the following prices :—On 
the last day “An Arab Scouting Party” 
by Adolph Schreyer, once in the Conrady 
collection, was sold for $4,000, purchased 
by J. H. Walker for a private collector. 
A private collector bought “Young Girl 
Holding a Porringer” by John Opie for 
$1000, and “Wood Chopper” by Horatio 
Walker for $800, and “The Annuncia- 
tion” by Paolo Veronese for $975. “The 
Music Lesson” by Wateau was purchased 
for $2,000 by H. R. Engelheim, collector. 
\ “Dutch Landscape” by Solomon Van 
|Ruysdael went to Mr. Walker for $850. 
“Lady Holding Gloves” by Ferdinand 
| Bol was sold to J. B. Morrison for $800, 
“Spring Landscape” by Bruce Crane to 
E. B. Wal'ace for $750, “Landscape and 
Cattle’ by Van Marcke to Barrouche 
Feldman for $700, “Indian Encampment” 
by Blakelock went to J. M. Green for 
$800 and a portrait of a Spanish noble 
man by Goya sold for $310. 


| 
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Is Exhibiting Sketches and Paint- 
ings Made in Arctic Regions 
There is so much of subject interest 
in the paitnings which Mr. F. W. Stokes 
is showing at the MacDowell Club, that 
one is apt to overlook 
works of art. Mr. 
all an artist. The 


their value as 
Stokes is first of 
fact that his pictures 
are scientifically matter, 
with him, of 

Mr. Stokes has made 
tions to the polar regions; 
‘ate Admiral 


accurate is a 
secondary importance. 

three expedi- 
two with the 
Peary to the Arctic, one 


with Dr. Otto Nordenskjéld to the 
Antarctic. On all three of these he made 
}a great number of drawings and 








| 
| 


| 


ithe men 


sketches, often working barehanded in 
extremely low temperatures. From these 
sketches he has, during the last twenty- 


five years, painted several large and 
| bautiful canvases. 

These, together with some of the 
sketches, are now on exhibition. They 
include sea and ice-scapes which show 
vast expanses of a region of unimag- 


inable and dramatic beauty; paintings of 
the arctic night with the aurora glow- 
ing in the sky; pictures of the Eskimos, 
and of the ships and dog teams of his 
fellow explorers. 

The polar regions, Mr. 
are far more bri.liant in 
of the temperate zone 
is often a pure cobalt blue, the water 
emerald. Sky and sea change with the 
sun from the most beautiful rose to 
deep purple. The Arctic he found more 
brilliant than the south, for there, al- 
though there are days of the most glow- 


Stokes says, 
color than we 
can believe. Ice 


ing color, the usual aspect is dark and 
terrifying. 

\lthough this is the first time that 
these pictures have been publicly shown 


as a group, Mr. Stokes’ work is already 
wide'y known among scientists and ar- 
tists. He has won high praise from 
such noted explorers as Captain Roald 
Amundsen, who spoke recently at a re- 
ception given in Mr. Stokes’ honor; 
General A. W. Greely and Sir Ernest 


Shackleton. The late 
gent, who was his 


John Singer Sar- 
friend, was intensely 
interested in his paitnings and many 
other artists and connoisseurs, among 
them the late William M. Chase, Daniel 
Chester French, Edwin H. Blashfield 
and Robert W. De Forest, have congrat- 
ulated him on the beauty of his work. 
Mr. Stokes has little patience with 
who sacrifice truth for effect. 
The effect, he says, lies in the truth and 
in its perfect presentation. The exhi- 


bition will be open until January 22. 





JONAS “TAPEST RIES 
SHOWN TILL JAN. 


The Edouard Jonas collection of fine 
tapestries is to continue on exhibition 
at the kitz-Carlton until Jan. 15. They 
include a rare eighteenth century tap- 
estry formerly belonging to Colbert, fam- 
ous Minister under Louis XIV, pur- 
chased by Mr. Jonas this Autumn and 
removed from the Chateau de Mailloc, 
near Deuville, where the Colbert family 
lived for years, shortly before the cha- 
teau and ail its remaining contents were 
destroyed by fire on Dec. 10. There are 
also several Gothic and Aubusson tapes- 
tries of interest. 











M. & R. STORA 


Gothic and Renaissance 


Works of Art 





| 
| 
| 
Paris, 32 BIS Boulevard Haussmann 


| etc. [Part one.] Exhibition February 
Sales February 9-13 incl. 


LEVERHULME SALE 
BEGINS FEB. 9 >, 





aintings. Exhibition Feb. 13. Sales 
Feb. 17-19 ‘incl. 
Mammoth Collection, to Be Sold in| English and Chinese Porcelains. Ex- 
. on ibiti ‘eb. 13. Sales Feb. 2 
Seven Parts, Will Occupy Ander- fi ition Feb. 13. Sales Feb. 20. 
son Galleries from Feb. 3 to Mar. 5 reraiture, ’, papestries, Rugs, eae, 
etc. (Part two.) Exhibition Feb. 
| 20. Sales Feb. 24-27 incl. 
The Anderson Galleries announce that | The Library. Exhibition Feb. 16. Sales 
the public exhibition of the Leverhulme| Feb. 22-3 incl. 
collection will open with the first install- | Original Drawings and Prints. Exhibi- 
ment of furniture, tapestries, rugs, | tion Feb. 25. Sale March 2. 
bronzes, ete., on February 3. The en-|Water Colors. Exhibition Feb. 25. 
tire collection wil! be divided into seven| Sales March 3-5 inc’. 


parts which will occupy the galleries in| The 
uninterrupted succession until the 


entire series of seven catalogues, 


final | written, as to the paintings, by William 


sale on March 5th. Roberts, as to the furniture, by Herbert 
The complete list of sales, together | Cescinsky, and ag to the tafiestries, by 
with dates of exhibition, will be as |W. G. Thomson, may bes obtained from 


fol'ows: The 
Furniture, 


Anderson Galleries for the sum of 


Tapestries, Rugs, Bronzes, | ten dollars. 
' 
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WANTED—A DIRECTOR 
One month ago Berlin was celebrating 
the 80th birthday of—no, not a states 
man, not a millionaire, not a musician, 


not a poet even—of a simple museum 
director. And this event was not na- 
tional only, but international. On Dr. 


Bode’s birthday telegrams of congratula- 
tion poured in from Paris, from Lon 
don, from New York, from all over the 
world. Astonishing fact! That the 
birthday of a simple museum director 
should be an event of international im- 
portance. Why, there 
hundred such in these 
month 


must be a few 
states and every 
new What is the 
reason that one man should be picked 
out of a thousand? 

Not infallibility. Though it is only 
allowed to a great man to be as often 
and splendidiy wrong as Dr. Bode. Not 
superior knowledge. There may be art 


sees a one, 


historians whose word will in time out- 
weigh his. Not superior judgment even. 
The answer is simpler. Dr. 
towering figure in the art world because, 
from first to last, right or wrong, he 
has been a Director, in the fullest sense 
of the word. He has directed the poli- 
cies of the Kaiser Friedrich Museum 
since its foundation. The Kaiser Fried- 
rich Museum means—Dr. Bode. Secure 
in the confidence of the Prussian state 
he has made it a great and living in- 
stitution. 


Bode is a 


Let no one imagine that he personally | 


is being criticised, but is it not a pitiful 
that 
in America can claim as much? 


no director 
So far 


from placing confidence in their directors, 


thing single museunt 


American museums, with one notable ex- 
ception, seem rather concerned to bind 
their director so tightly hand and foot 
that he is powerless to move. The di- 
rector of America’s greatest museum 
has not even a vote. Instead of being 
free to consider what the museum needs, 
he is forced to think only in terms of 
what his committee will swallow. 

It is time that this state of affairs 
ended. A director’s business is to di- 
rect. But you cannot have a director if 
you treat him like an office boy. We 
need men who, like Dr. Bode, are not 
afraid of being wrong, but afraid of 
being attacked, not perpetually in fear of 
losing their job. Such a one had 
until recently at Worcester. 
have a worthy successor. 


we 


-! such a day the 


May he | 





| THE UNFORTUNATE JOHN 

| QUINN 

| When John Quinn died, eighteen 
| months ago, he left not only the most 


famous collection of modern times, but 


| 
| a name that had already become an in- 
| ternational legend. 


in which to display his treasures lent 


them an illusion of fabulous 
| N ) one, 


knew everything that he owned. He had 


not even his closest friends, 


pictures under his chairs, pictures unde 


his tables, pictures under his bed, pictures | 
untold numbers—in his cellar. The 
mere announcement that on such and 


public would be free to 


|see those pictures would have brought 
crowds. Never was a eol ection with 
such a hold on the popular imagination. 


For months after his death, his executors 
letters tele 
the world, asking 


bombarded with and 


all 


| if they might be permitted, as the greatest 


were 


}grams irom over 





favor, to see the pictures that they might 
ieave bids for them, in the event of a 
sale. 

That was eighteen months ago. In 
eighteen montis, by delays, hesitancy, 
shilly-shallying, this immense legacy of 
good wiil has been all but dissipated, 
until now, when the sale is announced, 
barely a newspaper troubles to notice it. 

What the outcome of this sad _ story 
will be, no one can prophesy. The pic- 
tures remain what they were. But the 
aura that surrounded Quinn’s head has 
faded, and, when the colorless, emascu- 
llated selection that is to do honor to 
| Quinn’s memory shall have been pre- 
sented to the Art Centre, we doubt the 





| last vestige will have disappeared. 


| PROROK ON FRONT PAGE 


Francis Kuhn, otherwise known as 
Count Byron Kuhn de Provok, has once 


the front 


world’s newspapers. 


again landed on page 
The Governor Gen- 
eral of Algeria has broadcast his de- 


scription throughout his sphere of ac- 
tion, with the that 
Kuhn has “carried off certain a number 
of archaeo'ogical made in 
Algerian subsoil, notably four mummies 


announcement said 


discoveries 


which he unearthed at Hoggar.” 

Mr. Kuhn, who is preparing to give a 
series of lectures under the management 
of Lee Keedich, strenuously denies tak- 
ing anything out of Algeria without the 
Governor General's permission and _ aid. 
It is no great matter. 


some inclination to talk less and use the 


energy thus released in sustained 


search. 


re- 


THE JOURNALIST LOOKS AT ART 


“The newspaper reporter of the future 
will know as much about Picasso, Strav- 





insky and Freud as he does about the 
mur-lers, divorces, strikes and typhoons 
of his time, if 
Nelson Antrim Crawford of the Kansas 
| State Agricultural College are followed 
by the journalism.” This 
from The World of December 29 in re- 
porting a meeting of the Association of 
American Schools Departments of 
Journalism. 

The necessity that the makers of news- 





suggestions made by 


students of 


and 


papers know more than the people who 
read them would hardly seem to need 
explanation; there is hardly a field where 
more sources of information are essen- 
tial and come into frequent use. 
Several seasons ago an English dealer 
brought some very fine pottery and por- 


celain to this country among’ which 
were pieces of Spode of the pattern 
known as “1166.” The value of the 


collection was great and the monetary 
element directed the attention of some 
reporter to the dealer’s arrival. He 
wrote it up for his paper (a clipping 
which the amazed Englishman 





| from 


Meanwhile, the newspapers of Paris. 
and New York continue to discuss the 
value of the Hoggar discoveries. Arch- 
aeolozists, on the other hand, evince no 
such interest. They will be more in- 
clined to give the young explorer the 
attention he demands when he shows 


The very fact that he | 
was never rich enough to buid a gallery | 


kept as his first souvenir of America ) 
the 


earliest 


mentioning Spode as an example 


of the known English porce 


lain, and dating from the year 1166 A. D. 
Not only would a rudimentary knowl- 
artistic 


edge of fields have a negative 


value in preventing such breaks as this 


but it would have at times a quite posi- 


|tive aspect, serving as a means of illu- 


| 
splendor. | 
lary 
| ary 





of the} 





minating the news with comment liter- 
or historic. For instance there was 
2 headline in a Chicago newspaper sev 
eral years ago which referred to a matter 
got 
existence as a 


which never beyond an imaginary 


“Barmecide’s Feast,” 
which immediately conjured up a vision 
out of the Arabian Nights and explained 
the nature of the matter in two words. 


\ speaking acquaintance with science, 


invention, literature, history and = art 
should furnish the arrows in the re- | 
porter’s quiver as his instinct for the 
“news” is his bow. 
MUSEUM GIFTS 

There are two ways in which one may 
give to a museum First, and least 
common, is the gift of a strong per- 


sonality and leadership such as that of 


Dr. Bode’s to the Kaiser Friedrich Mu- 
seum in Berlin. Such a gift is least 
common, and beyond price, because 
there are so few men who unite the 


necessary scholariy attainments with the 
ability to direct intelligently. 


The 


of collections or 


form of 
the 


again be 


more usual gift, that 


money to form 


them, may divided into twe 


classes; gifts hedged about with so many 


restrictions that they cease to be dona- 


tions but, however valuable they may 
be, are self-erected memorials to the 
donor. From gifts of this sort have 


come many of the finest things our mu- 


seums they are 
the expression of a taste and an artistic 
judgment finer than that of the directors 
of the museum to the 


made. however, 


contain. Occasionally 


which gift 1s 


Quite as often, and 
especially when a collection is donated 
with the that it be kept 
tact and the gift becomes a 
source of embarrassment to the museum 


and a positive hindrance to its proper 


condition in- 


separate, 


functioning. 

The finest gift is one, whether large 
or small, such as that of the late Frank 
A. Munsey to the Metropolitan Museum 
of Art. By his will he 
left to the Mu- 
seum to be will. He has 
given it the power to become a great 
force in art; to take the place of lead- 
ership in America which our 
museum should hold. His gift may 
have expressed his confidence. It may 
also have expressed his hope. 


the terms of 


has an enormous sum 


used as it 
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Henry Reuterdahl, naval artist and a 
Lieutenant Commander: in the Naval 
Reserves, died on Dec. 22 in St. Eliza- 


beth’s Hospita!, a Government institution 
for the insane in Washington, D. C. 
His home was in Weehawken, N. J., but 


he had been in the hospital since Sep- | 


tember. 

Commander Reuterdahl was born at 
Malmoé, Sweden, on Aug. 17, 1871, and 
came to this country as a boy. He was 
self taught in art. 

He was an official artist of the United 
States Navy during the war, and made 
many drawings and posters used by the 
Navy Department. The ten paintings of 
the battleship cruise around South Am- 
erica which 


polis were done by this artist. His work 
is to be seen in the National Museum, 
Washington, the Naval War College, 
Newport, in the Toledo Museum, the 
Culver Military Academy and the Kal- 
amazoo (Mich.) Art Association. He 
a'so decorated battleship war rooms with 
mural paintings, those on the scrapped 
“Delaware” being the best known. He 
also did mural paintings for the yachts 
of Vincent Astor, Harold S. Vanderbilt 
and George F. Baker, Jr. 

Reuterdahl was for a time an instruc- 
tor in the Art Students’ League, and was 
a member of the Architectural League 


of New York, American ‘Society of 
Naval Architects, and the United States 
Naval Institute and the New York 


Yacht Club. 


ton Cemetery with full military honors. 


largest | 


xeorge von L, Meyer pre- | 
| sented to the Naval Academy at Anna- 


He was buried at Arling- | 





“A MOONLIGHT SCENE” 


work by the imaginative American painter. 
Sherman, 


Fairchild 


By ALBERT P. RYDER 
Courtesy of the Detroit Institute of Arts 
Among the recent acquisitions of the rapidly growing Institute is this characteristic 


It was purchased through Frederick 
New York. 




















BERLIN 


The 


eightieth 


Dr. Bode’s 
December 10th, 
took place at the Kaiser Friedrich mu- 
seum in with a 


celebration of von 





birthday on 


Berlin and was opened 


formal reception of the representatives 


of the German museums, of 


societies, of the Academy of Science and 


of Fine Arts and the association of 


German dealers in art and antiquities. | 


Dr. 
Dr. James Simon and many high officials 
attended the Dr. 
was nominated honorary member of the 
\cademy of Fine Arts and of Science 
--d received scores of addresses, letters, 


Count Bosdari, Hofstede de Groot, 


ceremony. von 


He was 
also presented with a great number of 
works of art, 
will donate to the Kaiser Friedrich mu- 


cables from all over the world. 


very valuable which he 


scum, Among the most important items 


is a wood-carved figure of a “Madonna” 
of Swabian origin of the XVth century, 
given by Messrs. Duveen, a marble bust 
‘by Houdon (Kaiser Friedrich Museums- 
verein), a Bassano, presented by Mr. 
Bohler of Munich, a charming painting 
by Boucher, the gift of Dr. Rothmann 
in Berlin and many other objects, flowers 
and so forth. The speakers empha- 
sized unanimously the greatness and 
|merit of Dr. von Bode’s endeavors for the 
| benefit of the German museums, his out- 
standing importance asa scholar and con- 
noisseur and his energy and enterprise. 
In a special issue of the art magazine 
Kunstwanderer, devoted entirely to Dr. 
|von Bode, the director of the National 
igallery in London, Sir Charles J. 
Holmes, Eric Maclago, director of the 
Victoria and Albert museum, Mr. Ray- 
|} mond Koechlin of the society Les Amis 


du Louvre, Prof. Martin, the Hague, 
Sir Martin Conway (London), Dr. 
James A. Schmidt (Leningrad) and 


many others have presented the heart- 
iest congratulations and wishes to Dr. 


von Bode. 
* ke * * * 


A work by Heronimus Bosch is being 
shown at the gallery Bottenwieser. It 
lis a “Temptation of Saint Jerome” and 
displays all of the artist’s charcteristic 

Dark tones of green prevail 
painting, relieved by 
color. A small painting by 
Cranach is in an excellent state of nres- 
ervation and represents the “Adoration.” 


features. 
in the spots of 


bri'liant 


| luminous and a head by Van Dyck, both 
| shown at this gallery, is done in a broad 
and commanding manner. 

ee 2 


At the Tiedemann gallery are dis- 
played drawings by Dutch artists of the 
XVIth and XVIIth centuries including 
|works of first quality. In its depart- 
j mao of books manuscripts this 
| gallery possesses several valuable items 
among which a manuscript on vellum of 
| the XVth century, written by Antonio 
| Sinibaldi for Ippolita Sforza Duchess of 
Calabria and illustrated with four mag- 
nificent miniatures by Attavante, famous 


Florentine miniaturist of the time, is 
the most important. The pages are rich- 
ly adorned with borders and insigna. 
The binding is of red morocco, stamped 


and 








ing on the green lining the initials of 


the duchess. 


scientific | 


Bode | 


The colors in this picture are strong and | 


with the golden lily of France and bear- | 


Experts have testified to | 


the authorship of the two above men- 
tioned artists. 
* * * Kk x 

The “Kunsthaus” in Zirich has ac- 
quired two paintings by Professor Max 
Liebermann, which were exhibited in 
this summer’s “Internationale.” “Oude 
Vink in Leyden,” painted in 1905, for- 
merly belonged to a distinguished col- 
lection in Dresden, while the other is a 
self-portrait recently finished. The 
“Kunsthaus” possesses also a_ study 
dated 1909, 


* ok Oe Ok x 

Municipal authorities in Berlin have 
been assai‘ed in the papers on account 
|of the misapplication of municipal funds 
|in acquiring certain works of art with 
little artistic merit. It is said that the 
plan of a municipal museum—the pur- 

se for which these acquisitions have 
been made—requires the setting up of 
a concrete program carried through by 
an expert director. The present execu- 
tive committee of artists and laymen has 
accumulated a hodge-podge of objects, 
which for the greater part are not im- 
portant enough to be incorporated into 
a public collection. It appears as though 
ome of these acquisitions were made 
for the sake of friendship and kinship 
and the whole matter savors of cliquism. 
The purchase lately of works by Lieber- 
mann and Corinth is a first step to- 
wards a better future. 

. 2 © © @ 

A painting by Rembrandt, the so-called 
small “Hendrikje” of 1646, was sold 
from the Berlin Kappel collection to a 
collector in the United States. 





* * * oa + 

This summer (1926) will see in 
| Munich the reassumption of the inter- 
national art exhibitions, which used to 
take place before the war at intervals 
of four years. In a recent meeting, the 
leading art societies in Munich have 
|agreed to invite foreign artists of all 
nationalities to join in the “Allgemeine 
Kunstausstellung Muenchen 1926,” State 
and municipal authorities will cooperate 
to warrant the financial soundness of 
the undertaking. Preliminary arrange- 
ments are being made. 

The ‘Neue Pinakothek,” the “Staats- 
galerie’ and the Print-room in Munich 
are showing the acquisitions of the last 
two years. The number and quality of 
the work testifies to the zealous and 
steady action of the directors, who have 
succeeded in considerably enriching, by 
means of comparative'y small funds, the 
collections. A complete enumeration is 
impossible within a limited space; works 
| bv the following artists of international 
renutation are among the acquisitions: 
Wa'dmiiller, Feuerbach, Bécklin, Men- 
zel in the “Pinakothek,” Leibl, Thoma, 
Uhde, Corinth, Munch in the “Staats- 
galerie’ and Schwind, Schnorr’ von 
| Carolsfeld and Cornelius in the Print- 
room. 





* * * *k * 


A publication which fills a gap in the 
literature relating to art, has been issued 
by the “Deutsche Museum” in Munich. 
It is a scientific treatise on the history 
of perspective. Art historical research 
has been sadly lacking a searching in- 
vestigation of this theme, which is so 
important a matter in the study of the 
old masters. Scho'ars, mathematicians 
and architects have been investigating 
these last twenty years the history of 
perspective, its origin and importance 
and the material thus compiled has been 
sifted, richly illustrated and put to- 
gether by the above named institution. 
The publication will be interesting and 
\illuminating for all those who are con- 
cerned with the study of the Fine Arts. 
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“A MEMORY” 


Recentl 





By GEORGE DE FOREST BRUSH, N.A. 


burchased from the Grand Central Galleries by an anonymous collector 


and given by him to the Newark Museum. 


1.000 NEW MEMBERS |Green Bay Given $50,000 for 


FOR ART INSTITUTE 


| 
| 
| The Green Bay Museum, Green Bay, 

; ee med | Wisconsin, of which Arthur C. Neville 
| CHICAGO—One thousand life mem- lis director, has just received a gift of 

as =e Res x | “a Py as 3 : « 4 
a . the = yess — | $50,000 for the erection of a much need- 
fermen age ast cane “ 3 | ed new museum building. The donors 
| + ne ' to men ponding vers aM — jare Mr. and Mrs. George Grant Mason 
| which now totals 3/UU, , according to|_, ee i a , Reese 
lan announcement by Guy U. Young, in oe New York city, etinoe! residents of 
hoes ak’ a pe as sadiias ’ Green Bay. The gift is conditioned only 

arge -. &o é é . : tel 
: “ah oi - by : 11 er ian |}ud0n agreement by the city to maintain 
~ ~ rec > 7 >. ] . . . rr 7 . 
and p so Ay c “ ithe building and to name it The Neville 
and the interest 1s used tor upkeep oO ip hite a 
a. Boy ublic Museum. 

the building, the hiring of guards, and | 
so forth. 


| 


The building will be erected upon the 
| vacant southeast corner of the Public 
| Library grounds. Tentative plans call 


| “People believe generally that the in- 
| stitute is amply taken care of by be- 


Page 7 |for a c'assic structure, one story in 
quests,” said Mr. Young. |height, to harmonize with the Kellogg 

“Tt must be remembered, though, that | Li] rary. Bi 
|most of these bequests are for specific Dr. S. A. Barrett writes, “This gift 


to the Green Bay Museum is one of 
the finest things that has happened in the 
| history of museums in Wisconsin and 
The goal of the drive is $1,000,000. | will give a great impetus to the museum 
The are $100 each, and | idea in this region.” 
members are entitled to visit the insti- $s 
tute when they choose, may attend public 
lectures at half-rates and obtain tickets 
to the Goodman Memorial Theater at less 





purposes, and the institute is largely de- 
| pendent upon its own funds.” 


memberships 





'Prizes Announced in Corcoran Show 
Three prizes have been announced by 
the Washington Society of Artists for 
paintings exhibited at their 35th annual 
lexhibition now being held at the Cor- 
————s —— coran Gallery. Charles A. R. Dunn 
lreceived the first prize, a silver medal, 
\for his painting “A Girl in Black.” 
|Camelia Whitehurst won the second 
|prize, a bronze medal, for her portrait 
increasing economics depression and the “Eliza Anne.” “Boats in Ice” by Edgar 
‘consequent danger of Germans selling | Nye received honorable mention. 
itheir art treasures abroad, the Reichstag | ——WW~— . —_——— 


than the price to the general public. 





German Embargo on Export of 
Works of Art Extended Till 1927 


BERLIN—Talking cognizance of the 











COLES COLLECTION 


New Museum Building) FOR NEWARK MUSEUM 


The Newark Museum is the sole 
heneficiary of the art works of Dr. J. 
Ackerman Coles, art patron, who died in 
Scotch P-ains, N. J., on December 14, 
according to the terms of his will offered 
for probate in the Union County Or- 
phans’ Court on December 28, and which 
disposes of an estate estimated unoffi- 
cially at more than $2,000,000. 

Among the pieces bequeathed to the 


Newark Museum are works of Paul 
de la Roche and Daniel Huntington, 
marbles by Houdon and bronzes by 


tarye and Ives. In the Coles collection 
of manuscripts are the original of 
“America,” documents bearing the sig- 
natures Ferdinand and Isabella, Pope 
Gregory III, Napoleon, Queen Victoria 
and every President, from Washington 
to Harding. 

Inquiries at the Newark Museum failed 
to e‘icit further information as to the 
possible presence of important works of 
srt, as the collection has not yet come 
into their possession. 


Boston Museum Buys Old Houses 
BOSTON—Preservation of good 
woodwork of oldtime New England has 
been furthered by the Museum’s pur- 
chase from the John Lowell Gardner 
fund of the frame of the XVIIth cen- 
tury Manning house, of Ipswich; the 
woodwork of the Brown-Pearl house, 
West Boxford, 1704, and some pine 
panelling of about 1725, 





|has extended the embargo on the expor- 











tation of works of art until Dec. 31, 1927. 

In the debate the Rev. Georg Schrei- 
ber, Centrist Deputy, declared that Ger- 
many’s cultural possessions constituted 
\“a special badge of distinction over and 


|against the growing Americanization.” 














REVIEWS OF C 


URRENT EXHIBITIONS 


Grand Central Terminal 








SPANISH PAINTINGS 
MAURICE FROMKES 
Milch Galleries 


BY 


THE SPANISH paintings by Maurice 
Fromkes which are to be sent out by 
the American Federation of Arts, to be 
shown first in Columbus on Feb. 1, are to 
be seen for a few days at the Milch 
Galleries. While they are in the main 


the paintings shown in the artist’s ex- 
hibition last year their freshness of color 
make them as 


and vivacity of manner 


interesting second as first 
quaintance. 
The Spanish people, to whom the ar- 


tist became so devoted, have been pre- 


on on ac- 


sented most sympathetically in such sub- 
jects as the little girl, ‘“‘Jark- 
Maria,” with her bright red skirt and 
demure air, and again in his painting 
old Spanish 
young potter, who looks so frank:y and 
directly at you, his work in his hand. 


Gipsy 


of an beggar, or in 


Mr. Fromkes charges his color with rare 
vitality ; 
that for the 
lorquina” is like a rich enamel. 
“The Gorge at Moroccan 
Street scene and the “Sentinels of Se- 


OVia 


is the background *Mal- 


Ronda,” a 


lida,” in her black mantilla, is 


Deautitul.y painted. Mr. Fromkes did 
not paint any other “mantilla subject,” 
which, next to the bull fighter is perhaps 
the most popular with foreign painters 
be ause it provides a short cut to the 
Spanish atmosphere.” For that reason 
Mr. Fromkes avoided it, but this subject 


proves how well he can do it when he 
wants to. His model for this picture 
t cousin of Zuloaga. 


the | 


the luminous depth of the blue | 


are among the landscapes shown. | 


AMERICAN PAINTINGS 
Milch Galleries 


There are two unusually handsome 
flower paintings, one by Gari Melchers 
and the other by Eugene Speicher, in a 
special exhibition of American paintings 
at the Milch Galleries until Jan. 9. The 
canvas by Melchers, which has just been 
completed, is a_ brilliant performance. 
The golden zinnias and the single flam- 
ing nasturtium on a table whose reddish 
cloth borders on the magenta present a 
color combination which suggests a Per- 


sian miniaturist’s selection, although the 





Oriental would have combined these 
hues side by side while the Western 
artist sets them afloat in neutral gray 
and interposes a passage of blue. Mr. | 


Speicher’s painting of calendulas appeals 
to the tactile sense as well as to the eye. 
Sargent, the ‘‘Back- 
| water at Redding Mill,” shows a girl in 
a canoe reading under a parasol—a paint- 
ing with representative Sargent flair and 


\ paitning by 


the always present element of distinction. | 


Thayer’s 
| portrait (painted when the artist was 
|in the early thirties) and his “Fedelma,” 
“Giverny” and  Dearth’s 
| “Madonna” are unusually beautiful ex- 
jamples of American art of the imme- 
past. Twachtman’s ‘Pink Pool” 
is of the same snot that he painted in 
|his famous Hemlock Pool.” 


Robinson’s 


diate 





Bellows is represented by a portrait 
of Susanne in yellow. Metcalf, Dew- 
ing, Murphy, John Noble and Jonas Lie 
make up the remainder of the exhibi- 
| tion. 





a 





RARE ART-WORKS & OLD MASTERS 


1S, AVENUE DES -CHAMPS-ELYSEES 
( ANCIEN HOTEL OU DUC DE MORNY> 


PARIS 





“Girl in White,” Fuller’s se'f | 


MODERN PAINTINGS 
AND PRINTS 
New Art Circle 
THE THIRD EXHIBITION of the New Art 
Circle, of which J. B. 





Neumann is di- 


| rector, consists of paintings by Maurice | 








Becker, Thomas H. Benton, Ernst Fiene, 
M. Soyer 


monotypes 





and 


A. Walko- | 


and Carl Sprinchorn, 


oeoninnnicemenmmatitadl $8.00 


and 


} . 
| One-light 
etchings by 





Grand Central Art Galleries 


15 Vanderbilt Avenue 





Art-o-Lite Reflectors 


The most satisfactory artificial light 
for paintings. Adjustable at all 
heights and all angles. 


Frosted tubular bulbs to fit 75c each 


New York City 


& WO aisecienisinctineiel $12.00 




















witz. 
Mr. Benton's interest in the American |! —— — 
theme is directing his art into a new 











channel. 





His portrait of an iron-faced 
iNew England woman who is a most com- 
plete the 
detined type, carries further 
a work begun with the Missouri types 
of the Ozark region. The latest addi- 
|tion to these ‘Americana” he calls “I am 
}a woman of God and when ‘I speak it’s 
ithe truth.” 
|own righteousness is part of her New 
| England heritage; Mr. Benton has told 
of her a greater truth 
be aware of. 


embodiment of 
well 


characteristics 


of a 





Abso‘ute confidence in her 


than she could 
M. Soyer’s three paintings are united 
by the pink that warms them all, playing 
delicate variations through a. still-life, 
a reclining figure and a roof-top im- 
pression. 
Carl 
|color, carry simplicity to 
| sibilities as to 





Sprinchorn’s flowers, ruddy in 
extreme pos- 


ful'ness of expression; 





M. A. NEWHOUSE & SON, Inc. 


484 North Kingshighway Boulevard 
| SAINT LOUIS 


Chicago Studio, Suite 262 Auditorium Hotel 


Distinguished Paintings 
and Works of Art 


AMERICAN and FOREIGN 


CONTINUAL DISPLAY and SPECIAL EXHIBITIONS 








the naive; when self-conscious, does not 





|naturally mean sophistication; it is di- 





|rected by a sincerity equal to that of the 
|primitive who is unaware of his place 
|in the scale. 


| 


| Fiene’s New England village is a mass 
of compact relations expressed with a 
rich feeling for color; Becker, in his 
Mexican figures and landscape, plays 
with a muted rainbow; he makes color 
express form, not in 
structure. 


surfaces, but in 


IMPORTANT 
PAINTINGS 
By 
AMERICAN 
and FOREIGN 
MASTERS 


The two rooms given to Walkowitz 
are divided between his monotypes in 
color and sepia, park and beach scenes, 
interiors, nudes, while his etchings of 
tenement lines and the whole 
East Side background make one feel that 
he is aware of something about the city 
that no one has as yet quite expressed, 
something not pictorial, nor relating to 
individuals, nor even humanity, but of 


clothes 





the cit-- as having as much of a life of 
its own as that of the forest or sea. 


























634 Fifth Avenue 


Opposite St. Patrick’s Cathedral 
NEW YORK 
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MAYAN C AL E NDAR 
COMPLETELY SOLVED 


After Years of Research Dr. Herbert 
J. Sprinden Has Decoded the 
Ancient Venus Time Count 


CAMBRIDGE. 
of the 
ancient 


Mass.—Th« 
Venus calendar, 
Mayas of 


mystery 
evolved by the 
Central America, has 
Herbert J. 
Archaeology on the 


been solved by Dr. Spinden, 


Curator of Mexican 
staff of the 
vard. An 
seum said Dr. 
a correlation between the 
the Mayas and the 
positions of the 


Har 
from the mu 


Peabody Museum at 
announcement 
Spinden had completed 
time count of 
true astronomical 
planet Venus in the 
sixth century, B. C., 

This achievement supplements the dis 
covery by Dr. Spinden two 


of the 


years ago 


secret of the Mayan time count, 


and is the culmination of investigations 


carried on for many years by members 
of the 


Dr. Spinden’s 


museum staff. 
findings with regard to 
omplete 


Mayas’s an 


the calendar are in agreement 


with those reached for the 


nual calendar and for dates in their day 
count, according to the correlation with 
modern chronology announced by the | 
museum two years ago. { 

At that time it was shown the first 
date in the new world was Aug. 6, 613 
B. C., when the Mayas began to give 
each day its consecutive number and to 


celestial events, and 


annual 


keep a record of 
that the 
begun in the winter solstice of 580 B. (¢ 

Dr. Spinden now is able to prove that 
the Venus was put in final 
working order between two risings of 
Venus as morning star in 
with the summer 
sou B.C, 

The Venus calendar 
fact that Venus, 
that of the earth, 
tions around the sun in about two days 
less than eight years. Viewed from the 
moving earth, the planet seems to make | 
only five revolutions, these being the five 
laps she gains over the earth. 

Dr. Spinden, who was formerly asso- 
ciated with the American Museum of 
Natural History, has devoted many | 
years to the study of Mayan art and | 
archeology. 


THIRTEEN METCALFS 
SOLD FOR ESTATE 


perfected calendar was 


calendar 


conjunction 
solstices of 538 and 


depends on the 
ho'ding an orbit inside 


makes thirteen revolu- 


| club, 








From the recent exhibition of paintings 
belonging to the estate of Willard L. 
Metcalf thirteen out of twenty-two 
paintings were sold by the Milch Gal- 
leries. All of the pictures went to pri- 
vate collectors. The paitnings sold are 
“Spring Pastoral,” ‘“Thawing Pool,” 
“Midsummer,” “Breath of Autumn,” 
“Springtide,” “Flickering Shadows,” 
“Lyme Shore,” “Vermont Hills in No- 
vember,” “Willows in Spring,” ‘Gray 
October,” “Spring in Vermont,” ‘“Au- 
tumn Glory,” and ‘Nut Gatherers.” 

The paintings by Metcalf to be shown 
at the Carnegie International will include 
some of the group just shown in New 
York and in addition a number of his 
best known landscapes in private collec- 
tions, such as the “Benediction,” “Gold- 
en Hour” and “Enveloping Mantle.” 

Whi e the prices paid for Mr. Metcalf’s 
pictures are not announced it is under- 
stood that the exhibition was one of 
the most successful ever held for the | 
estate of an American artist. 














ART SCHOOLS 








| will be 


eon | 


GREAT EXHIBITION J 


FOR HOUSTON MUSEUM 


New Wing to Be Opened with 
Million Dollar Showing of Work Oj 
of American Artists th 

it 
HOUSTON, 


conservative 


Texas—One million dol 


ars is the value placed | be 
upon the exhibition of pictures and 


bronzes which will be brought to Hous- 


PTARVING ARTISTS’ 
PICTURES FOR SALE 


“oy 


ened her home, No. 


ST. LOUIS Alex 


2 Gast place, for 


Gast has 


e display and sale of paintings by 


Austrian artists and a num 
S'ovakia, 


during her 


alian and 


from Czech in whom sh«e 


came interested residence 


Southeastern Europe last year. The 


- ; a after effects of the war are visited mort 
ton tor the opening of the new wing shel . pias ; 
of the art museum, January 9 to 23 ruthlessly on the artists and scholars 
inclusive. than on any other class, and Mrs. Gast 

Packing and shipping of this tremen-|was moved by the suffering artists’ 
poorg A. xhibit is a colossal task, hi entire | families all over Southern and Eastern 
car being necessary ior sate shipment. , ‘ 

Many of the canvases are Mare and Europe, where the market for works o! 
must be handled with extreme care.|@"t 1s practically dead. The pictures 
This feature of the exhibition to be|she brought to America are to be sold 
held in ng on demanded a cong pana quite without regard to their value, i 
part of the tun given to make the e) , 

hil it 1 ibl ms — *“lorder to save the artists and their chil 
nb rOSSIDIEC. 

: ‘ on . scat 

One hundred and sixty artists are in- |@ren from actual starvation. It is a pure 
cluded in the professional membership | Work of charity, for there are in_ the 
of the Grand Central art galleries. Prac- |/!5t Some marve ous names, as sa 
tically all of these will be represented | 4d reached the gates of fame betor 
. “ae . rm ‘ > an ¢ OU lh c ot o } ¢ p 
in the exhibit shown in Houston. Sev he war and are now besieging ner t 
eral artists will show two or more speci- | 5¢! their pictures at any price, so that 
mens of their work in pictures or they can buy bread and canvas, keep 
bronzes body and soul together. 

Walter L. Clark, president of the 


Grand Central galleries, was asked what | A 


rtist Tires of Storing Mural 


were the gems of the collection. He re- Paintings for State 
plied: “It is an all-star cast—American AW 

John Singer Sargent. George De For- \LB \. \ Chere wil be a deter 
rest Brush, Paul Dougherty, Frederick mined effort, it is believed, to get the 
Ballard Williams, John C. Johansen, | "¢Xt Legislature to appropriate the $390,- | 
Ernest Ipsen, John F. Carlson, Daniel |900 necessary for remodeling the east 
Chester French. Cecelia Beaux, Augus- |@Ppproach to the Capitol and constructing | 


tus Weinman, Chester Beach, Edward | 
McCartan, Mario Korbel, Edith B. 
sons and Bessie P. Vonnoh are slated |" 
as members of this all-American star 
cast represented in pictures and bronzes. 

“The Grand Central Art galleries ex- |‘! 
hibit in Houston marks a definite epoch | !' 
in the development of recognition and {el 
appreciation of the arts in Texas and |e 
the South. Such a notable collection is | mo 


Par- | Which 


liam ce 
oring $42,000 worth of mural paintings 
roa 
proach 


Governor, | 
financed 


new executive suite for the 
was authorized but not 
the 1921 Legislature 
Such action would be 
Leftwich Dodge, 


a relief to Wil- 
who has been 
room in the remodeled east 

J. McGrath, Superintend- 
t of Buildings, ordered the paintings 
re than five years ago. 


flag 











worth traveling miles to enjoy. All of & 
Texas woud do well to avail itself of 
this opportunity and accept the invi- | 
tation from the museum to attend this | 
exhibit,” declared A. S. Ford, president 
of the Houston museum. | 


Commitees are arranging for various 
and patriotic organizations 
attending the exhibit 
afternoons or 
and lectures 
these oc- 


societies 
to make a point of 
in groups upon specified 
evenings. Interesting talks 
among the features of 
casions. 

















[ SEVENTH EXHIBITION =) | 


THE NEW SOCIETY 
OF ARTISTS 


THE ANDERSON GALLERIES 
| JANUARY 6’ 6 TO 30 } | 
XHIBITION of PAINTING 
by JOSEPHINE N. THOMSON 
ISABEL COHEN 








730 Fifth Ave., New York 


Lewis && 
Simmons 


Old Masters 


and 


Art Objects 


Hecksher Bldg., 


LON DON—74 South Audley Street 
PARIS—16 Rue de la Paix 


Fifth Ave. at 57th St. 





PORTRAIT OF MISS LEYLA GEORGIE 
By MILLIE 


Frederick has recently painted this p 


BRUHL FREDERICK 
rtrait of the charming a tress who was 


ast of Vhat Price Glor 











SYMONS, 


Antique Furniture 
Objets d’Art 


730 FIFTH AVENUE NEW YORK 
































GLADYS WILES 





| MARTHA SIMKINS 


| January 2nd to 15th, incl. 


| AINSLIE GALLERIES 


677 Fifth Ave., New York 





| SCHWARTZ GALLERIES 


| 517 Madison 








PAINTINGS 
Avenue ETCHINGS 
NEW YORK ENGRAVINGS 





MULLER ART GALLERY 


WE BUY: 
PAINTINGS, BRONZES 
BOOKS AND AUTOGRAPHS 


46 West 49th ‘St., 
Telephone: 








st., New York City 
Bry: ant 4745 


F. KLEINBERGER 
GALLERIES 


Inc. 


725 Fifth Avenue 
NEW YORK 
9 Rue de |’Echelle 
PARIs 
0 
ANCIENT PAINTINGS | 
SPECIALTY PRIMITIVES |}) 
of all Schools 
and 


OLD DUTCH MASTERS 




















The Pennsylvania Academy 
of the Fine Arts 
Broad & Cherry Streets, Philadelphia 
Oldest Art School in America 
Instruction in Painting, Sculpture and 
Illustration. Send for Circular. 
BARBARA BELL, Curator 











THE PORTRAIT CLASS 


Eighth Season 
Weekly criticism by 


CECILIA BEAUX, N. A. 


Apply to director: 


Miss Elizabeth C. Stanton 


1 Gramercy Park New York City 














J. BLOCKX FILS| 
Oil and Water Colors | 


“The finest in the world— 


Dikran G. Kelekian 





Standard of the colormen”| 


sd 


Sole Agents 
Victor Claessens Belgian 


In widths from 17 inches to 13 feet 6 
inches, lengths to 43 yards in one piece 


Imported and Domestic Artists’ 
MATERIALS 


Schneider & Co., Inc. 


2102 Broadway at 73rd St., New York 


























Tel. 2022 Gramercy 


Works of 
Art 


709 Fifth Avenue, New York 


Opposite American Migsion, Cairo 
2 Place Vendome, Paris 











WILLIAM MACBETH, Inc. 


Exhibition of 
RECENT AMERICAN PORTRAITS 
January 5th to 25th 
27th Annual Exhibition of the 
Society of Miniature Painters 
January 5th to 18th 
15 East 57th Street = Phone: Plaza 7256 


New York wend 




















Frank T. Sabin | 


Established in 1848 


OLD MASTERS 
PAINTINGS 


C.T. LOO © CO. 


34 Rue Taitbout Paris 
559 Fifth Ave., New York 
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The Amazing Isabella 


and Her Creation of Fenway Court 





By DR. CHARLES FLEISCHER 


the journalistic, human-interest 
point of view, it is certainly not too 
much to say that Mrs. “Jack” Gardner, 
of Boston, is the most remarkable wo- 
man that America known. 

And from the artistic viewpoint, we 
might as the male of the 
species, as no man has done a thing so 


From 


has 


well include 
closely approaching perfection as Mrs. 
Gardner's gathering and housing of su- 
art in the structure 


Back 


preme treasures of 


she created in the Bay Fens of 


3oston. 
satisfaction 


Therefore, it is a double 


(indeed, for me _ personally, a_ triple 
pleasure) to review a recently published 
book on this theme, “Isabella Stewart 
Gardner and Fenway Court,” by Morris 
Carter, Curator, (Houghton, Miflin 


soston and New York, 1925— 
lavishly illustrated, price $6.00). 

At the 
tion the frontispiece, a portrait by Sar- 
gent, life-long friend of Mrs. Gardner, 
that brilliant, 
eternally young fascinator in the fullness 


Company, 


very outset, one must men- 


and showing vivacious, 


of her bloom—and exhibiting the per- 


With 


por- 


fect beauty of her famous arms, 
the 
trait in this eminently readable volume 


this is to be contrasted final 
another depiction by Sargent, in water 
Mrs. 
still young, “an ageless spirit, swathed 
sphinx-like, 


color, of Gardner at eighty-two, 


looking out of 


p'umbed 


in white, 
that 


rience, a spirit that comprehends human 


eyes have human expe- 


frailties, and com- 
prehending all pardons all, a spirit that 


nobilitres and human 


loves and has never known fear.” 


It would shock Boston 
be held 


woman 


even now to 


producing a 
shocked her, 
should be chronicled here that 
New York was her birthplace, 

She was born adventurously 
se'f-assertive, “different.” When asked 
once if she studied hard at school, she 
said that if it was against the rules she 
probably did. And ali her life, she loved 
to do what was against the rules—or at 
least to let people think and say she 
was defying the conventions. Anyhow, 
she was constant “copy” for the news- 
papers, for fifty years, and dependable 
stuff always for gossip and attempted 
social homicide. 

But—an amazing woman that did an 
amazing thing! See this excerpt from 
the letter of a lifelong friend, Mrs. 
Henry L. Higginson, written from 
Rome, in 1923: “You said to me (you 
were, I think, about sixteen years old) 
that if ever you inherited any money 
that was yours to dispose of, you would 
have a house like the one in Milan (the 
Poldi Pezzoli) filled with beautiful pic- 
tures and objects of art, for people to 
come andenjoy. Certainly she carried out 
the dream of her youth. For, by her will 
(in both senses) she established Fen- 
way Court, “as a Museum for the edu- 
cation and enjoyment of the public for- 


responsible for 


that had so often 
so it 
wicked 
in 1840. 


Jack 


be 


certainly established her 
right to “different,” difficult, even 
impossib'e, when she chose. As I knew 
habitually. She was, in a novel sense, 
her, she could be—as habitually she was 
—as grand and gracious as a story-book 
queen, and—a fair rival to the lady from 
sillingsgate. She was fascinating in 
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|her mirth, terrible in her wrath. She 
was effervescent, exuberant, reckless, | 
witty; she did whatever she pleased and 
—she captivated and captured the most 
brilliant of men. She dared—and won | 
an aristocrat—in that she instinctively | 
knew the best and, as a rule, selected | 
land acquired the best, associated with | 
the best—the best artist, the best actor, | 
|the best tenor, the best art critic, the 
best judge of horses. And isn’t that 
“aristocracy” in the best sense? 

With ail her sophistication, she re- 
mained to the end naive, childlike, sim- 
ple, keeping her enthusiasm fresh and 
ready and capable of finding life always, 
anywhere, under any conditions, an ad- 
venture. 
ways original, independent in her judg- 
|ment, firm in her convictions. A very 
human woman, with less than her share 
(despite gossip) of human defects, and 
far more than her due proportion of the | 
intellectual, esthetic, spiritual qualities 
that make the marvel, the mystery, the | 
beauty of human nature. 

Beauty—this is the word that 
serves as the key to unlock the treasure 
house of her personality. Her whole 
life was a pursuit of beauty. Starting 
off on world travels after the death oi 
her infant child, she made her pro- 
|longed and frequent excursions one end- 
|-ess quest for beauty—in nature, in ar- 
chitecture, in objects of art, and finally 
when she reached Venice, in paintings by 
the greatest of the masters. Of the 
last of these she bought, on first ac- 
quaintance, numerous photographs, later 
to be translated into the possession of 
magniticent originals. Early she showed 
an appreciaton, based on instinctive un- 
derstanding, of art and artists. There- 
fore, many of these—notably Whistler, 
Sargent, Zorn—became her devoted 
friends. Indeed, she had a genius for 
iriendship, so that even her marvelous 
collection of inanimate masterpieces is 
no more significant, esthetically, than is 
the gallery of her friends—male friends, 
as a ru'e—humanly. Her devotees were 
as diversified as staid co'lege 
painters, gardeners, archbishops, 
common laborers. They all recognized 
her genius for “understanding.” 

Mrs. Gardner’s sympathies 
whole gamut* of human worthwhileness. 
This needs to be said lest the reader | 
gain from this review the impression that 
she could nothing but paintings. | 
However, from middle age onward, she | 
iairly specialized in this aspect of the 
esthetic. She became a true patron of 
painters—dead and living. When Sar- 
gent, after nine attempts, succeeded in | 
making a masterful work of art and a 
perfect depiction of her puzzling per- 
sonality, Mrs. Gardner’s admiration of 


one 


sors, 


ran the 


“see 


the painting equaled her affection for 
the painter. Similarly, with Bernhard 
Berenson, the renowned art critic and 


expert. Having made it possib'e for him 
to pursue studies in Europe, when his 
genius centered upon art, there developed | 
between him and Mrs. Gardner a friend- | 
ship that was at once mutua!ly profit- 
able, sentimentally and practically, and 
most serviceable in the fulfillment of 
Mrs. Gardner’s lifelong dream. For 
Mr. Berenson’s advice and judgment 
constituted the one influence towards 
making Fenway Court the American 
analogue—i.e., in content and interior ar- 
rangement—to India’s Taj Mahal. 

\fter her father’s death, in 1891, and 
her inheritance of nearly three million 
do'lars (doesn’t that sound like a | 
pauper’s heritage today?) Mrs. Gardner 
began in earnest her task of collecting 
art treasures and expressing the purpose 
towards which she had been groping | 
for twenty-five years, though as yet she | 
had no intention of founding a museum, | 
but simply meant to enrich her own | 
home. Though friends were already | 
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Like a child, too, she was al- | : 
| phoenix, 


{the motto “C'est Mon Plaisir”’—it is my 
| pleasure—which, 
| biographer says, was the reason and, in | 





calling her Beacon Street house the 
“Musée Gardner,” the acquisition of a 
notable self-portrait by Rembrandt, in 
1896, probably gave her detinitely the 
idea of the museum. This Rembrandt, 
then, may be regarded as the corner- 
stone of Fenway Court. Henceforth no 
masterpiece was safe, if she wanted it; 
and she pursued her quest and played 
her game with the determination, cour- 
age, wisdom, zeal, joy that deserved the 


| success she scored. 


Early in 1899 Mrs. Gardner acquired 
the land on which Fenway Court stands 


—and | recall how “crazy” most of us 
3ostonians thought that purchase for 
the site was then, “in the middle of 


nowhere.” It is now, in addition to hold- 


\ing Mrs. Gardner’s palatial home, the 


levery action. 





pr \fes- | 


center of as significant a development 
for communal, cultural, esthetic interests 
as can be found in the United States! 
On the front of the house that Mrs. 
Jack built is a seal designed by her 
for the Museum—a shield bearing a 
emblem of immortality, and 
her 


as sympathetic 


her the justification for her 
And Fenway Court is the 
embodiment of her dream, her design 
and her every wish, whose fulfillment she 
made perfectly sure by personally super- 
intending its carrying out in minutest 
detail. That is why the visitor even 
today feels the fun she had in creating 
the place. 

Professor William James—the psy- 
chologist who wrote like a novelist— 
was one of the guests on the event of 
the first private showing of Fenway 
Court, on Jan. 1, 1903. He wrote to 
Mrs. Gardner, the following day, his 
impressions of the occasion: “It was a 
very extraordinary and moral influence 
(he had referred to ‘the esthetic perfec- 
tion of all things’)—quite in the line of 
a Gospel miracle!” <A _ limited public 
was admitted for the first time on Feb. 
23, 1903. The charm and beauty of the 
place—at once a home and a museum— 
harmonious!y expresses the personality 
of its creator who has there given great 
works of art a setting that preserves 
and enhances each single object as no 
mere museum has even undertaken to do. 

Naturally, I treasure the memory of 
my cCwn association with Fenway Court 
and its presiding genius, because on 


opinion, 


| Easter Sunday, 1903, I enjoyed the privi- 


| tion 


| generous patronage. 
| devotion to the arts of dancing and 


intimate dinner there with her 
John S. Sargent who, later in the 
made one of his masterful 


lege of 
and 


afternoon, 


|charcoal drawings of me—treasured sou- 
|venir now of both of those good friends. 


From that spring onward, Mrs. Gard- 


| ner was the recipient of cordial apprecia- 


from the general public and her 
honored and honoring guests. Henry 
Adams called her “a creator,’ and her 
achievement “pure Special Creation in 
an adverse environment.” Mme. Melba, 
after singing there, praised and thanked 
Mrs. Gardner, “this wonderful woman 
who has done so much for art in Amer- 
ica.” Paul Clemen, professor of art 
history at the University of 
wrote: “In your house one walks quickly 
through the centuries and through the 
leading art countries and one has al- 
ways again quite a harmonious and round 
impression,” 


Perhaps the perfect tribute is con- 
tained in a letter from Denman W. 
Ross—himself a foremost and a crea- 


tive contributor to America’s education 
in esthetic appreciation: ‘There is no 
one of the fine arts in which you have 
not taken serious interest; no one of 
them to which you have not given a 
We have seen your 
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music, to the drama and to literature. 
As for the arts of sculpture and paint- 
|ing, you have illustrated them in a col- 
lection of masterpieces which is known 
all over the world. 

“You have built this beautiful house, 
yourself the architect, and you have 
filled it full of treasures. You are, not 
|only the lover of art and the collector. 
| but the artist, having built the house 
jand having arranged all the objects 
| which it contains in the order and unity 
of a single idea—an idea in which you 
|have expressed your whole life with all 
its many and varied interests; this to 
our infinite satisfaction and delight.” 

Mrs. Gardner’s most intimate friends, 
in a formal statement, characterized Fen- 
way Court as “priceless for refreshment 
}and education. an unique achievement 
cf imagination, skill, and ardent pur- 
pose. 





if Christopher Wren could say it of 
a gloomy St. Paul’s, much more fittingly 
might Isabe'la Stewart Gardner say of 
glowing Fenway Court: “Jf you seek my 


|monument, look about you!” Indeed, 
|contemplation of so religious a devo- 
tion and so beautifully spiritual an 


jachievement allows this reviewer in all 
reverence to offer the paraphrase: Isa- 
bella Stewart Gardner and Fenway 
Court are one! 

P. S.—The readers of this review will 
be interested to know that, in addition 
to a house and home everywhere in 
perfect taste, in addition to endless ob- 
jects of art, tapestries, bronzes, marbles, 
pottery, sculpture, Mrs. Gardner has 
gathered in Fenway Court excel'ent and 
even superlative examples of such mod- 
erns as Sargent, Zorn, Degas, Kron- 
berg, Woodbury, Manship, Zurbarran, 
Manet, Whistler, Matisse; and such an- 
cients as Rembrandt. Diirer, Velasquez, 
Titian, Giorgione, Bottice li, SPourbos, 
Cima da Conegliano, Jacobo della Quer- 
cia, Lippi, Crivelli, Pesellino, Polaiuolo, 
| Donatello, Cellini, Andrea della Robbia, 
Gentile Bel ini, Giovanni Bellini, Raphael, 
| Veronese, Francia, Fra Angelico, Masac- 
cio, Sebastiano del Piombo, Bernardo 
Daddi, Bronzino, Lorenzo di  Credi, 
| Simone Martini, Paris Bordone, Mina da 
liesole, Mantegna, Tintoretto, Holbein, 
|!enough for a house built as a home and 
become “a Museum for the education 
| Pinturicchio, Verocchio and—but that is 
and enjoyment of the public forever.” 





SPANISH FARMER DIGS 


UP ROMAN MOSAIC 


SEVILLE, Spain, Dec. 28—A beauti- 
ful Roman mosaic, about thirty-six feet 
square and of great archaeological value, 
has been discovered in the village of 
Santi Ponce, near Seville. The mosaic 
shows figures of warriors in 
|colors and is finely preserved, 
| The ruins of Italia, a Roman city 
founded by Scipio Africanus in the Sec- 
lond Punic War, 218 B. C., are located 
|rear Santi Ponce. Here was the birth- 
|place of Siliis Italicus, the poet, and 
three Roman Emperors, Trajan, Hadrian 
and Theodosius. 


The 


several 


accidental. To 
make an outlet for water, a farmer be- 
gan to dig but suddenly was unable to 
make further 


disc'osed the 


discovery was 


progress. Investigation 
mosaic, 


Professor Reisner of Harvard 
to Open Tomb of Senefru 


CALRO— Professor of Har- 
vard plans this winter to open the tomb 
of King Senefru, located in the neigh- 
|borhood of the great Pyramid. If, as 
| Professor Reisner believes, the tomb 
| proves to be intact, one may expect a find 
that will by far outshadow the discov- 
eries of Howard Carter. 

The date of King Senefru’s reign is 
a subject on which archeologists are not 
|united, Breasted p'acing it at 2900 B. C., 
Maspero as far back as 4240. 


Reisner 


Tate Gallery Buys Utrillo 
LONDON—The Trustees of the Tate 
have acquired the nation, 
the Courtauld Fund, of the 
important pictures now on exhibition at 
the Lefevre Galleries. This picture, 
vhich represents “Saint Etienne du 
Mont, Paris,” was painted about 1914, 
and is a fine example of Maurice 
Utrillo’s “white” period. 
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WASHINGTON 
So great is the interest in the exhibi 
tion of “early American portraits, minia- 


National Gallery of Art, National Mu- 


seum, Dec. 5, that efforts are being made | concerning 
to continue the exhibition through the | arts. 


month of January, the permission 


requests, for this reason, for the 


tension of the closing date. 


ex- 


Directors of | 


| BALTIMORE 


Of particular interest among the ob- | 
jects of the Architectural Exhibition at | 
tures and silver,” which opened in the | the Baltimore Museum of Art is a num- | 


ber of ancient and exceedingly rare books 
and its allied 
These books were lent by mem- 


architecture 


of | bers of the Baltimore Chapter, American 
lenders being sought by those in charge. | Institute of Architecture. 
The holiday season presented many dis- | who 
tractions, and there have been numerous | having 


Among those 
their 
Hall Fowler, 
Howard Sill and Buckler and Fonhagen. 

Many of these books are first editions. 


from 
Lawrence 


contributed 


been 


art museums and private collectors from | They comprise the first edition of first 


other cities have come and are coming 
to this exhibition, which by all is con- 
sidered one of the most notable of its 
kind which has as yet been set forth. 
The illustrated catalogue contains brief 
historical sketches of early American 
portrait painting and-eariy American sil- 
ver making, as well as biographies of the 
painters and a list of the silversmiths 
and their dates, so that it will serve not 
only as a catalogue of this exhibition, 
but as a hand book on the subject. 
-- s 8 

About .eighty-one painters and two 
sculptors, members of the Washington 
Society of Artists, are exhibiting in the 
thirty-fifth annual show of the society, 
now being held at the Corcoran Gallery 
of Art, where it will continue through 


January 3. Among the exceptionally 
interesting paintings are canvases by 
William H. Holmes, Cameron Burn- 


side, Lucien W. Powell, Theophilus Par- 
sons, Alfred Hutty, Alexis B. Many, 
Char'es A. R. Dunn, William P. Silva, 
Susan Ricker Knox, and Catharine C. 
Critcher. The two sculptors exhibiting 
are Russel Sord-Wood and Virginia 
Morris King. Portraits in the exhibi- 
tion are few, but flower pieces and 
landscapes are both numerous and of 
considerable artistic merit. The jury 
of selection was made up of A. H. O. 
Rolle, H. K. Bush-Brown, Minor S. 
Jameson, Eleanor Parke Custis, and 
Sarah H. Munroe. 
* * * * * 


Philip A. de Laszlo is now showing a 
very interesting group of his recent por- 
trait paintings at the Corcoran Gallery. 
In addition to many portraits of royalty 
and foreigners of distinction are a num- 
ber of Americans, several of whom are 
well known in this city, including Sec- 
retary of State Kellogg, Myron T. Her- 
rick, Ambassador to France; Mrs. Larz 
Anderson, Dr. and Mrs. James Brown 
Scott, and Mrs. Mary A, Frothingham. 

* * kK *K * 

Emil Fuchs is showing a group of 
etchings and drawings at the same gal- 
lery, where they may be seen during 
December. There are several etched 
portraits including General Robert E. 
Lee, Stonewall Jackson, Paderewski, 
and Mrs. Harry C. Cushing, 3rd. A 
group of four different states of the 
etching “Mother and Child” is quite in- 
structive and of interest to co'lectors. 

* + * * aa 


The annual exhibition by members of 


| 


Alberti’s Treatise 
Painting (Venice 1547); the four 
books of architecture by Palladio, trans- 
lated into French (Paris 1650) ; an Eng- 
lish edition of the same work published 
by Isaac Ware (London 1738). A very 
beautiful Michael Angelo Pergolesi, first 
edition (London 1772-1792) from the 
Library of Earl Granville; Scamozzi’s 
Liidea della Architettura Universale 
(Venice Giorgio Valentino 1615—first 
edition in contemporary Morocco; the 
first volume of L’ Architecture de Phili- 
bert de L’Orme, Paris 1657 first edition. 

Of particular interest are the Cabinet 
Makers and Upholsterers’ Drawing 
Books by Thomas Sheraton, cabinet 
maker, second edition London 1794, Cab- 
inet makers’ and Upholsterers’ Guide, A. 
Heppelwhite & Company, London 1789; 
The Builders and Workmen's Treasury 
of Design by Batty Langley, London 
1750; British Architects’ or Builders’ 
Treasury of Staircases, Abraham Swan, 
London 1750; and Della Architettura di 
Gio Antonio Rusconi. 

* * * * * 


Italian translation of 


on 


After having attracted much attention 
the Corcoran Washington, 
a collection of portraits by Philip de 
Lasz'o, Hungarian artist, of international 
reputation, who resides in London, will 
be shown at the Baltimore Museum of 
Art from December 30th to January 
10th. 

Other exhibitions to be held during 


January include paintings of European 
and American scenes by Russell Cheney, 
a collection of Hungarian prints from 
the Cleveland Museum of Art and dec- 
orative paintings by Henri Caro-Del- 
vaille which will come here from the 
Brooklyn Museum. 

Twenty-eight examp‘es are included 
in the Laszlo Exhibition. Among them 
are portraits of the Queen of Belgium, 
Queen of Greece, the Crown Princess of 
Rumania, Princess Alice of Greece, the 
right Hon. Vi-Contess Lee of Fareham, 
Lieutenant Lord Louis Mountbatten; 
Lady Mounbatten, Sir Arthur Shipley, 
Joannes Jennadius and Madame Jenna- 
dius, Frank B. Kellogg, Secretary of 
State, Myron T. Herrick, Ambassador 
to France. 


at Gallery, 











the Arts Club, comprised of small paint- | 


ings not exceeding $25 in value, is now 
instal'ed in the reception room on the 
first floor. Mrs. Leisenring, Mrs. Cam- 
eron Burnside, Mrs, Zimmele, Marguer- 
ite C. Munn, Arthur F. Musgrave and 
others are among the exhibitors. 
* * k Ok x 

A loan exhibition from the Print 
Makers Society of California is being 
held in the Smithsonian Building where 
it will remain until the end of the year. 


—Ralph C. Smith. 
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PHILADELPHIA 


Institute of 
Graphic Arts, are now on exhibition at 
the Print Club. The modern group is 
of outstanding interest, notably the litho- 
jgraph “Sailboats” by Charles Shee’er, 
ithe two-plate woodcut “Voyaging” by 
Rockwell Kent, and the aquatint “Au- | 
tumn” by Arthur B. Davies. In a | 
! 
| 
| 
| 


exhibition by the American 


older style “Spring Plowing” by Kerr 
| Eby is by tar the most powerful and 
beautiful. The figure of “Crucifix” by 
Arthur W. Heintzeiman, who won the 
salon prize here last spring, and in archi- | 
tecture the etching “Fondamento Rielo, 
Venice,” by Ernest D. Roth are most 
interesting. The work of Troy Kinney 


ant in this company, that of Childe Has- 
sam—too vague, and two by John Taylor 
Arms too frail and unstable. 
” * ” * *~ 
The Art Committee of the Young Men 
and Young Women’s Hebrew Associa- 
tion, Broad and Pine Sts., is the most 
progressive art committee in Philadel- 
phia. They do no seem shackled by pre- 
cedents and traditions like the others. 
The exhibits have educational value sel- 
dom seen in our museums, notably the 
exhibit of English and American por- 
trait painters assembled in one room last 
season. Their next exhibit is to be a 
resumé of etchings from early times to 
the present from Coltius, Durer and 
Rembrandt down to the modern artists. 
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ST. LOUIS 


At the City Art Museum the collec- 
tion of English prints will remain on 
view until the 27th of the month. The 
Newhouse display of Persian miniatures, 
rugs, pottery, lacquers and book bind- 
ings will go back to New York on the 
23rd. This extraordinarily valuable col- 
lection was made the theme of an in- 
formal address on the afternoon of De- 
cember llth, by Dr. Ali-Kuli Khan, who 
interpreted Persian religion and history 
through the medium of that nation’s art, 
from prehistoric times to the dawn of the 
XXth century. Asa result of this three- 
weeks exhibition, a number of fine min- 
iatures will be added to the private Per- 
sian collections in 5t. Louis, and it is 
probable that the City Art Museum will 
be enriched by several valuable acquisi- 
tions. 

cg * * om * 

The most important feature of the 
Noonan-Kocian exhibition, for the sec- 
ond half of ‘December, is an exception- 
ally large “Wood Interior” by Diaz. 
The picture was recently re'’eased from 
one of the best European collections and 
is making its first American tour. It 
was sent directly to St. Louis at the 
request of a local collector who special- 
izes in Barbizon landscapes. 

* * * * * 

In connection with its department of 
interior decoration, the Vandervoort 
gallery is showing an attractive display 
of still life compositions by Kathryn 
Cherry. Mrs. Cherry’s flower and tex- 
tile pieces are well known, but now for 
the first time they are installed in a 
setting of furniture, draperies and wall 
treatment, which shows them to the best 
possible advantage. 

x * * * * 


In the art room of Central Public | designed the building, Hickey & Har- 
Library, the crisp canvases by Raymond | pington, of Dallas, have the contract. 


Eastwood have been replaced by Tom 
P. Barnett’s sparkling water colors. 
Mr. Barnett has gone in recently for 
sumptuous overmantel decorations in oil, 
and these mosaic sketches, which have 
very little of the commonly accepted 
aquarelle character, are large'y studies 
for his more serious work. As _ vivid 
color notes. they are most attractive. 

A new place to show paintings has 
been devised ,the spacious reading rooms 
and auditorium of the Carondelet 
Branch Library. The present offering 
is the collection which went to the State 
Fair at Sedalia. It includes two prize 
winners from the Fair, “Memories,” a 
figure piece by Ralph Chesley Ott, and 


“The Artist’s Mother,” a sympathetic 
portrait by Charles F. Galt. _ 
Frank Nuderscher, who divided the 


capital prize in the November competi- 
tive at the Artists’ Guild with Augusta 
Finkelburg, has returned to St. Louis to 
live. He has, however, retained his 
studio at Arcadia, in the heart of the 
Ozarks, and will spend most of his sum- 


mers there. 
* os * * 


The art room of the Public Library 
has for its current attraction a compre- 
hensive showing of the art of Eloise 
Long Wells, who has long exhibited with 
the Independents in New York and Paris. 
Her work is neither conventional nor 
futuristic, but wholly individual, her in- 
terest centering in the interpretation of 
child psychology. In the main, her dec- 
orations are done in the flat, with Ori- 
ental perspective and the use of pure 
color in large masses. Her new exhi- 
bit consists of paintings, drawings and 
lithographs. 

Concurrent with this exhibition is an- 
other, and a _ most interesting one. 
Three paintings by the Russian artist, 
Hudiakoff, the themes chosen from “The 
Miracle,” which is to open in the mar- 
velously transformed Coliseum on Christ- 
mas Eve. Together with these colorful 
canvases, there is a large assemblage 
of photographs, some of them made in 
Berlin when the pantomime was given 
there in 1914, others taken during the 
New York period of the production. 
This display is to remain in the Library 
art room throughout the St. Louis run 
of “The Miracle,” or until about the 
first of February. 

—Emily Grant Hutchings. 











HOUSTON 


The twenty-one story Petroleum Com- 
pany Building, to be built in Houston, 
Tex., will be Mayan in style, says Al- 
fred C. Bossom, of this city, who has 


The architecture is due to the increas- 
ing interest ‘r the culture and art of the 
ancient Mexican race, the Mayans. The 
remains of their splendid monuments and 
cities are found in Guatemala and Yuca- 


tan, and it is believed they sent colonies 
into the region now known as the United 
States. 

Massive Mayan pyramids, with ter- 
races resembled in form the tall “set- 
back” structures which are now being 
built in New York and many other 
American cities. 

The proposed building is to be adorned 
with sculptures and details in the pre- 
Aztec style. In its interior it is to be 
that of a commercial building, with all 
modern equipment. 
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BALTIMORE—Baltimore Water Color Club, 
annual exhibition at the Museum of Art, 
Feb. 16-March 21. Pictures received Feb. 
14; jury meets the 15th. Address Eleanor 
H. Hurd, secretary, 1023 St. Paul St. 

BROOKLYN—Brooklyn Society of Etchers. 
Annual traveling exhibition by members, cir- 
culated under the auspices of the American 
Federation of Arts, starts about Jan. 1 and 
continues for a year; annual international 
exhibition of etchings at Anderson Galleries, 
New York City, during March. Exact dates 
to be announced; dates of jury meetings 
for the two latter exhibitions not yet decided. 
Address, Secretary, Brooklyn Museum. 

BROOKLYN—Brooklyn Society of Minia- 
ture Painters, eighth annual _ exhibition, 
Hotel Bossert, March 1-31. Address Edith 
Sawyer, Secretary, 246 Fulton St. 

BUFFALO—Buffalo Salon of Independent 
Artists, third annual exhibition, Nov. 9-30. 
No jury, no prizes. David B. Roizen. 
Secretary, 693 Main St. 

CHICAGO—Art Institute. Thirty-eighth ex- 
hibition of American Paintings and Sculp- 
ture, Oct. 29-Dec. 13. Thirtieth annual ex- 
hibition by Artists of Chicago and Vicinity, 
Feb. 4-March 14; jury meetings, a 19-20. 
Sixth International Water Color Exhibition, 
April 30-May 30; Jury meeting (Chicago 
only), April 15. 

CHICAGO—No-Jury Society of Artists, fourt 
exhibition, Marshall Field Galleries, Jan. 25- 
Feb. 4. Address No-Jury Exhibition desk, 
Marshall Field & Co. 

CHICAGO—Chicago Society of Etchers, an- 
nual exhibition, Feb. 4-March 12; jury meets 
Jan. 4-5; last day for prints, Jan. 9; show 
open to anyone. Address Bertha E. jaques, 
Secretary, Art Institute. 

CINCINNATI—Cincinnati Museum. Modern 
British prints, November; fifth International 
Water Color exhibition from the Art Insti- 
tute of Chicago, Oct. 16-Jan. 17: thirty-third 
annual Exhibition of American Art, May- 
September. 

CILEVELAND—Cleveland Society of Artists, 
annual exhibition in February at the Mu- 

_seum, Open to members only. 

CONCORD, MASS.—Annual exhibition of oil 
paintings and sculpture, May and June. 
Works invited. Address Elizabeth W. Rob- 
erts, Secretary Concord Art Association. 

DALLAS—Dallas Art Association. Fifth an- 
nual international exhibition of paintings, and 
of American paintings and statuary, opening 
Nov. 19. 

DETROIT-—~Institute of Arts. Annual Exhi- 
bition by Michigan Artists, December. d- 








dress Secretary Scarab Club, Art Institute. 
Annual spring exhibition of American paint- 
ing, March 15-April 30. Works invited. 
FORT WORTH—Museum of Art. Jan. 6- 
Feb. 6, seventeenth annual exhibition of se- 
lected paintings by American artists; March 
9-April 9, sixteenth annual selected paintings 
by Texas artists and the china painters of 
Fort Worth. 
HARTFORD—Connecticut Academy of Fine 
Arts. Sixteenth annual exhibition of oil 
intings and sculpture, Annex 
adsworth Atheneum, April. 
anal McManus, Secretary, 
ord. 


HOUSTON, TEX.—Annual 


Gallery, 
James Good- 
Box 298, Hart- 


exhibition and 


convention Southern States Art League, 
opening March 4. 
KANSAS CITY—Art Institute. Midwestern 


Artists’ Exhibition, Jan. 1-Feb. 1, for artists 
of Missouri, Kansas, Oklahoma, Nebraska 
and Colorado. 

LOS ANGELES—Seventh International Print 
Makers Exhibition; etchings, engravings, 
block prints, and lithographs. March 11-31; 
last date for receiving prints Feb. 7; Howell 

Brown, Secretary s Angeles Museum, 
Exposition Park. Pan-American Exhibition 
of Oil Paintings at the Museum, Noy, 27- 


an. 31. 

NEW HAVEN, CONN.—New Haven Paint 
and Clay Club. Exhibition of little pictures 
Dec. 4-18 at Free Public Library. Date of 
spring exhibition not decided. izabeth K. 
Luquiens, Secretary, 189 East Rock Road. 

NEWPORT, R. I.—Art Association of New- 
port. Christmas exhibition and sale, Oct. 


24-Dec. 15. 

NEW YORK—Allied Artists of America. 
Thirteenth annual exhibition, Fine Arts 
Building, 215 W. 57th St., Nov. 27-Dec. 13. 
EW YORK—Architectural League, Forty- 
first annual exhibition, Jan. 31-Feb. 28, Fine 
Arts —7 exhibits received Jan, 19-20. 
Address A. F. Brinckerhoff, Secretary, 215 
W. 57th St. : 

NEW YORK—National Association of Women 
Painters and Sculptors, thirty-fifth annual 
small picture show, Association headquarters, 
17 E, 62nd St., Nov. 23-Dec. 23; group of 
paintings, Union League Club, December; 
black-and-whites and water colors, head- 
quarters, Jan. 20-Feb. 10; portraits, figures, 
compositions, headquarters, March 24; 
landscapes, headquarters, March 27-April 
10; general exhibition, Brooklyn Museum, 
May; decorative exhibition, headquarters, 
May 4-18. 





NEW YORK—Thirty-sixth annual show, New 
York Water Color Club and 59th, American 
Water Color Society, 215 W. 57th St., Jan 


2-17; exhibits received only on Dec. 24. 
address, Alphaeus P. Cole. 33 W 67th, or 
George P. Ennis, 67 W. 87th. 


NEW YORK—Salmagundi Club. Annual ex- 
hibition of thumb-box sketches, Nov. 28- 
Dec. 22; auction sale, Jan. 23-Feb. 5; 
oil, Feb, 13-26; water color, March 13- 
26; decorative show by architects, painters 
and goulpsere, April 10-23; annual summer 

Ay: ay 8-Oct. 15. 

NEW YORK—Society of Independent Artists, 
tenth annual exhibition, Waldorf Hotel, March 
5-28. Address, A. S. Baylinson, Secretary, 
1947 Brosdway. 

OMAHA—tTenth annual exhibition of the 
Omaha Art Guild, Nov. 2-28, Lounge of 
the Brandeis Bldg. Address Cordelia John- 
son, Secretary, 2346 South 34th St. 

PHILADELPHIA—Art Club of Philadelphia. 
Group of Philadelphia women painters, Mev. 
9-30; International Exhibition from Carnegie 
Institute, January-February; thirty-second an- 
nual exhibition of oil paintings, Dec. 5-Jan. 3; 
Ten Philadelphia Painters (women), April; 
Art Club Painter members’ show, May 0- 
ber; Edward W. Redfield, chairman of ex- 
hibition committee. 

PHILADELPHIA—One hundred and twen- 
tieth annual exhibition of the Pennsylvania 
Academy of Fine Arts, Jan. 31-March 21; 
receiving date, until Jan. 11; for other in- 
formation address John Andrew Myers, Secre- 
tary. Twenty-third annual Philadelphia Wa- 
ter Color Exhibition, Nov. 8-Dec. 13; twenty- 
fourth annual Pennsylvania Society of 
Miniature Painters, same dates. 

PEORIA, ILL.—Art Institute, Oils by local 
artists, and exhibits by Print Makers So- 
ciety of California, November. 

ST. LOUIS — Thirteenth annual show, St. 
Louis Artists’ Guild, Nov. 10-Jan, 10; o 
to artists within a radius of fifty miles. 

SAN DIEGO—Art Guild spring exhibit, March 
15-April 15; jury meetings, March 9-10, 

TOLEDO—Eighth annual exhibition, Toledo 
Federation of Art Societies, April. Re- 
stricted to Toledo artists. 

WASHINGTON — Corcoran Gallery of Art. 
Society of Washington Artists, thirty-fifth an- 
nual exhibition, during December. Secretary, 
Mrs. Margaret S. Zimmele, 1901 Wyoming 
Ave. Washington Water Color Club, thirtieth 
annual, — ae Secretary, Mrs. 
Susan Chase, 2017 I St. Tenth exhibition of 
Contemporary American Oil Paintings, April 




















JULIUS BOHLER MUNICH 


Briennerstrasse 12, Munich, Germany. Cable address: Antiquitaeten Munich 


THE LUCERNE FINE ART CO. 


Alpenstrasse 4, Lucerne, Switzerland. Cable address: Rembrandt Lucerne 


4-May 16. 























Frank K. M. Rehn 


SPECIALIST IN 
American Paintings 


693 Fifth Ave. 1 © 
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Picture, Studio and 
Gallery Lighting 


The Frink Engineering Depart- 
ment makes a special study of 
lighting pictures—individually or 
in groups. Its services are at 
your disposal. 


I. P. FRINK, Inc. 


24th St. & 10th Ave., New York 
Branches in Principal Cities 





Ehrich Galleries 


707 Fifth Ave., New York 
at 55th Street 
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Jac Friedenberg 


HUDSON 


Forwarding & Shipping Co. 


Inc. 


17-19 State St., New York City 
Paintings and Antiques 


Chas. Friedenberg 


Furniture, household effects and all 
works of art efficiently transported 
to and from all parts of the world. 


All Customs Clearance Quickly 
Consummated 


Have Excellent Warehouse and 
Unpacking Facilities 
Cable Address 
“Jacberg” 
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Wildenstein&Co. 








HIGH CLASS 
OLD PAINTINGS 


TAPESTRIES 
WORKS OF ART 


Eighteenth Century 
FURNITURE 








647 Fifth Avenue New York 
Paris: 57 Rue La Boetie 


Kennedy ¢& Co. 
Etchings by 
Old and Modern Masters 
Old English 
Sporting Prints 
Marine Subjects 
693 Fifth Ave., New York 
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StudioF ounded 1840—in NewYork since 1907 
RESTORATION OF PAINTINGS 
M. J. ROUGERON 
101 Park Avenue -- New York 



























L ART_AUCTION 
AZA ART Ooms 
EDWARD P. O'REILLY, Auctioneer 
5, 7and 9 East S9th Street NewYork 


JUST OFF FIFTH AVENUE 


Best location in New York for 

the sale of art works by auction | 
W E solicit the dispersal of col- 
lections or individual art works 
from owners and estates any- 
where. New York is the ART 
CENTRE OF THE WORLD 
and our facilities are unsurpassed. 


























If you are in the market for art or 
artistic furnishings we invite you 
to call at our galleries or send your 
name for our catalogues. ‘ 


We give special attention 
to APPRAISALS for 
owners and estates 
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T > ‘ T Tg ry. T 7 
ve arrests OLIS | QUINCY TORONTO - 7, sie, i. and 13th afternoons and Jan. 
* > slp : omen res , . | ee koe eg . | a ; th and 12th evenings—Art llecti of tk 
o ash is represented in a one-| Ol IN¢ Y, Mass. The Robert Burns Mr. John Vincent, the portrait artist, AUCTION CALENDAR late Senator William ‘A. Clark, ‘paintings to 
man show at the H. Lieber Company Statue, given to the city of Quincy by has arrived in Toronto from Montreal L Theo 6 oe eel ie tends Ce met 
° 1 evenings, 


galleries, comprised of sixteen oils,|the Robert Burns Memorial 
chiefly Leland, Michigan, motives of for-| was dedicated recently in the presence 
est, lake and sky, the work of this sum- | of a large gathering of Scots and their 
mer and fall, and one water color, one | descendants. The statue stands at the 
pastel and one color drawing. Two|corner of School and Franklin streets. 
small portraits and a figure group, por- It was cut from a solid block of West 
traying members of the artist’s family, ¢TlY granite by John Horrigan and the 


: design was modeled by Gerald Horrigan, 
together with a landscape or two, repre- g Ress 


his son. The face was modeled from 


sent work of from twenty to twenty- the Nasmyth portrait of Burns. 

five years ago. “Sunset in the Forest”) The statue was offered to the city by 

was shown in the Hoosier Salon in| Neil A. Macdonald, president of the 
Burns Memorial Association, and was 


Chicago last spring. 
. + + . * 


accepted by Mayor Barbour who paid a 
tribute to the Scotch people. 

For more than twenty-five 
|Scots of Quincy have been contributing 
money for the cutting of the statue and 
to continue | the erection of the granite base on which | 
to January 9th. Many of the motives it stands. The original model was de 
were secured in Brown county, where | Stroyed on the night of June 17 when 


r . : tudio was burned. The 
Mr. Vance built a stuc a eatin. | Mr. Horrigan’s s 
gig - , a studio home last sum new model shows Burns, hat in hand, 
mer. Earlier in the Mr. 


Vance | standing alongside a sheaf of wheat and 
exhibited two canvases with the Brown | looking at the ground in much the same 


Fred Nelson Vance opened an exhibi- years the 


tion of twenty-seven pictures December 
14th, at the Petis Gallery, 


season 


county group at Lieber’s. Two of his | attitude which he may have assumed 

: . og o, ‘ : lwhen his attention was drawn to the | 
ictures are in the exhibition of Indiana | -~ ‘ — 
id liana field mouse of which he wrote. 


artists which was sent over the state by 
the Herron Art Institute. He was also 





Association, | 


| Hunt 


| Country. —A 


where he has been painting the portraits 
of several members of the Montreal 
Club, including Mr. Geo. Ross. 
He is at present at work on a portrait 
of R. W. Laidlaw and also a portrait 
of tthe daughter of Mr. Rolph. It 
wil be remembered that Mr. Vincent 
painted a notable portrait of the Pope, 
in 1922, going to Rome for the sitting. 
Mr. Vincent has taken a studio in To- 
ronto and will be here for at least six 
months. He was born in Newfoundland, 
but the greater part of his life has been 


spent in New York. 
2 Ss 
At the New galleries in connection 
lwith the Don Quixote Book Shop, 
Frank Johnston, who has returned to 


Toronto from the western part of Can- 
ada, has a large collection of his paint- 
ings and sketches taken recently m_ the 


hoclkit around the beautiful “Lake 
Louise’ and in Algona and Northern 
Ontario; also more recent sketches 


from p'aces throughout Ontario. Some 
moonlight sketches are a_ distinctive 
feature of his work in the North 


S. Wrenshall. 





represented with two canvases in the 
Chicago Hoosier Salon last spring. 
oe a @ 
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Janese wood- *k i » om? 

Jat yo ss a0g-Mock pdemagd mains the Ainslie Galleries, 677 Fifth Ave.—Paintings 
early XVIIIth and the XIXth centuries | by Gladys Wiles, Martha A. Simkins, Isabel 
Cohen and Mrs. J. C. Thompson, Jan. 1-15 





constitute the December print room show 
at the art institute. 


Park Ave. and 59th St.— 


Anderson Galleries, 
New Society ot 


Utamaro, Shigenaga,| 7th annual exhibition of the 


< A ’ \ s, Js 6-31 
Kiyotsune, Toyonobu, Naonobu, Mana- 2.0 sR dee . : h 
ey Pe Art Center, 65-67 East 56th St.—The John 

sobu, Toshinobu, Harunobu, Kiyonaga, Quinn cotgetion of paintings, drawings and 
wr , . - : 2 ‘ sc : an. 8-30 

Yoishi. Korvusz ponies ad; culpture, Jan a 

hi, ryusai, Foyokuni, Kunisada, Rabcock Galleries, 19 East 49th St.—Paintings 

Shunyeik, Shunsho, Shunko, Hokusai, by Eleanor S. Hay, Jan. 4-16 

Kuniyoshi, Hiroshige, and Kiyochika are | Paul Bottenwieser, 3rd floor Anderson Galler- 

represented. Director MacLean will give ies, 59th St. and Park Ave.—Paintings by 
~ Dutch and Italian masters. 

a Sunday afternoon talk on the collec- ' , = 

1 trooklyn Museum, Eastern Parkway er 

tion, manent exhibition of Tissot’s water colors 


*_ * &£ * & 


J. Arthur MacLean, 


of the Life of Christ; exhibition of paintings 
in oil by American and European artists, to 


director of the! 


: ° . Jan. 4; architectural drawings by the Swed- 
art institute, has recently given two ish artist, Ferdinand Boberg, to Jan. 11; 
talks dealing with his work in Ohio in modern Dutch prints, to Jan. 20. 


East 57th St.—Paintings 


summer where mounds were being ex- | rnaeet Camere, oe ty Ay 
ated. The c ir — adc " . and drawings by ax jac - », to Jan : 
cay. lirector addressed the | City Club, 55 West 44th St.—Pictorial photo 


staff of the Indianapolis Public Library 
on “Art of the Mound Builders of Ohio 


to Jan. 14. 
Drive—Tibetan 


Ben J. Lubschez, 
310 Riverside 


graphs by 
| Corona Mundi 


and Indiana,” the members of the His-| ~ banners, to Jan. 
torical Society at their dinner at the | Daniel Gallery, 600 Madison Ave.—Water 
Columbia club on “Mistakes and Suc-| colors by modern painters. 
cesses in Mound Work.” Dudensing Galleries, 45 West 44th St.—Exhibi- 
> tion of American and foreign paintings. 
= = =e Durand-Ruel Galleries, 12 East 57th St Paint 
Herbert Pullinger and John 24 Dull a oe Marisot and Guillaumin, be 
are having a joint exhibition at the 4 a ask : a, a 
School f Industrial A Broad and Ehrich Galleries, 707 Fifth Ave.—Paintings by 
oc OO! o Ne ustria Art, roac and | Frank ©. Salisbury and inlaid wood panels 
Pine Sts. until Jan. 9. One group is that} by A. J. Rowley, Jan. 4-23. 


Fearon Galleries, 25 West 54th St.—Paintings 


of Pullinger’s latest woodblock prints, 
Reynolds, foppnet 


another his marine lithographs and his| by and Lawrence, 
series of etchings of old Philadelphia | Ferargil Galleries, 37 E. 57th St Paintings 


- = > »cented i . mact | Of Halifax by H. M. Rosenberg, to Jan. 6; 
alleys. Dull is epee sented in retrospect | portraits by Cunningham and Barbizon paint 


by two pastels, (a series of bright river | ings by John R. Conor, beginning Jan. 6 

and stream landscapes, and an interest- Fine Arts Bldg., 215 West 57th St.—Annual 
in’ series of studies of “Mt. Pleasant exhibition of the New York Water Color Club 
in Fairmount Park, the mansion of Gen- and the American Water Color Society, Jan. 


Grand Central Galleries, 6th floor, Grand Cen- 
tral Terminal.—Centennial exhibition of the 
National Academy of Design, to Jan. 3. 

Holley House Galleries, 38 West 51st St.— 
Paintings by Anne Estelle Rice and screens 

shawls by Bertha Holley, to 


Benedict Arnold. 
—Lucillle FE. 


eral 
Morehouse. 


LOS ANGELES intings bs 
and paintec 


Victor Higgins, who is in Los Angeles Jan. 17. 
where he served as chairman for the | Kennedy Galleries, 693 Fifth Ave 
Pan-American jury of awards, is ex-| ‘olor prints after Morland. 
hibiting twelve large canvases and many | Kleykamp Galleries, 3-5 East 54th St Chin: 


: le . . . Ipture in wood and stone, to Jan. 1 
sma!l sketches at the Biltmore Galleries. | _ °° °°" , 
val Riggodior Galleries, 14 E. 57th St.—French and 


| .2-17. 
} 
| 
| 


Old English 





Krauschaar Galleries, 680 Fifth Ave.—Paint- 
ings by Samuel Halpert, Jan. 4-23 

John Levy Galleries, 559 Fifth Ave.—Paintings 
by American and European artists. 

Lewis and Simmons, Heckscher Bldg., 730 
Fifth Ave.—Old masters and art objects. 
Macbeth Galleries, 15 East 57th St. -Annual 
exhibition of the American Society of Minia 
ture Painters, to Jan. 18; recent American 

portraits, Jan. 5-25 


Macdowell Club, 166 East 73rd St Paintings 


of the Artic by F. W. Stokes. 
Metropolitan Museum, Central Park at 82nd 
St.—-The Sargent Memorial Exhibition, Jan. 


4 to Feb. 14; laces that belonged to Royalty, 


to Jan. 31; Chinese paintings, through Jan. 
Milch Galleries, 108 West 57th St.—Special 
exhibition of paintings by Bellows, Sargent, 


Hlassam, and other American artists 


Speicher, 
1f Spanish paintings by Maurice 


and a group « 
Fromkes, to Jan. 9 : , 

Montross Galleries, 26 East 56th St.—Oils and 
water colors by Bertram Hartman, Jan. 4-16 

New Gallery, 600 Madison Ave.—Paintings by 
modern American and European artists 

Neumann’s Print Room, 35 West 57th St. 
Paintings by Becker Fiene, Sprinchorn, 
Soyer and Benton and prints by Walkowitz, 
Dec. 28 to Jan. 

N. Y. Public Library, 42d St. and Fifth Ave. 
“The Subject Interest of Prints,” room 321; 
book plates and other engravings by C. W. 
Sherborn, roam 316 

Painters and Sculptors Gallery, 
Ave.—Opening exhibition of 
sculpture. 

Persian Art Center, 50 East 57th St.—Exhibi- 
tion of Persian art. 

Ralston Galleries, 730 Fifth Ave. 
ancient and modern masters. 


660 Lexington 
painting and 


-Paintings by 


Rehn Galleries, 693 Fifth Ave Paintings by 
\llen Tucker, Jan. 4-16. 

Reinhardt Galleries—Paintings and drawings 
by old masters; sculpture by Archipenko and 
paintings by Mare Chagall, Jan. 9-30. 

School of Design and Liberal Arts, 212 West 
59th St Etchings by Joseph Margulies, be 
ginning Jan. 6. 

Schwartz Galleries, 517 Madison Ave.—Old 


and modern prints. 

Scott & Fowles, 667 Fifth 
tury English paintings, 
and sculpture. 

Wildenstein Galleries, 647 Fifth 
lection of archaic Chinese jade, Scythian, 
Cambodian and Siamese bronzes and Greco- 
Buddhic stone sculptures shown by T. C. Loo, 
Jan 6-20; the last works of Walter Dean, 
Goldbeck, Jan.. 6-20. 

Max Williams, 538 Madison Ave.—Ship models 


and old prints. 


Ave.—XVIIIth Cen 


modern drawings 


Ave.—A _ col 


The subjects are New Mexico land- ne color prints of the XVIIIth century | Howard Young Galleries, 634 Fifth Ave— 
scapes. The exhibition has proved most and old English sporting prints, to Jan. 9. American and European paintings. 
successful. Decorative panels by Irving 








and the furnishings to be sold 





Jan. 11th, 12th, and 13th, afternoons on the 


\MERICAN ART GALLERIES premises, 1 East 77th Street, New York. 
Mac-son Ave. & 57th St. \NDERSON GALLERIES 
an. Sth and 6th, afternoons and evenings Park Ave. & 59th St. 
Important aired | collections of James E.| Jan. 6th and 7th, afternoons—Fine early Amer- 


selection 
Trumbull-Prince 
University. 


Bayles and Fred J. Peters and a 
of ship porcelains from the 
eollection of Princeton 


ican furniture gathered by Jacob 


Margolis, 
cabinet maker of New York ( ity. 


an. 8th, evening—The C. K. G. Billings collec- RAINS GALLERIES 
tem ft teteus pertirien by casters of ti Pe S3r : 
French, Dutch and Exgiish schools. 5 Eom Sard St. 


Jan. 6th, 7th, 8th and 9th, afternoons- —Mag- 


an. Sth, afiernea _ The collection of the late nificent home furnishings of two palatial Fifth 
Thr L. Black, Esq., of Washington, D. C., \venue mansions (name of the owner with- 
cemprising XVII xtx century American fur- held by request), and from other consignors 
mture, decorations, rugs, Sheffield plate, etc. , 
an llth, afternoon and evening, and Jan. 12th, WALPOLE GALLERIES 
atternoon—Booas an autographs ‘from the 12 West 48th St. 

private libraries of the late Edmund Penfold Jan. 8th, morning—Sixth part of the Lit 
and W illiam Hall Penfold, the late Dr. Wil-|° of the late William Winter com srlelan 
liam W. Walker, and the late W. W. C. unique association pieces, and seaakehekie 


Wilson and Bret Harte letters. extra-illustrated volumes. 


























ROBERT C. VOSE 


(Established 1841) 


PAINTINGS 
by Old and Modern Masters 





CARRIG-ROHANE Carved Frames 





559 Boylston Street 


Copley Square BOSTON 




















Durand-Ruel 


NEW YORK 
12 East 57th Street 


Jacques Seligmann 


& Co., Inc. 


WORKS of ART 
PARIS (8) 
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Manoir are also shown. 











x* * * * * 


Roberta Balfour, known to readers of 
art magazines as “Frank Arthur 
French,” is exhibiting at the Pan-Am- 
erican exhibition at Los Angeles Muse- 
um of History, Science and Art. Her 
picture is entitled “Orchard, Flame and 
Gold.” 

+ A + * * 

The Stendahl Galleries are showing 
block prints and pictures by Lon Megar- 
gee of Flagstaff, Arizona. Horaol Miles, 
pf the Otis Art Institute, recently re- 
turned from a trip abroad, is exhibiting 
there also, his subjects, in water color, 
being the picturesque archtecture of 
Avignon, Provence and Languedoc. 
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* K +A a + 
vA general exhibition of fifteen paint- 
ings is being held at the Cannell and 
Chaffin Galleries. The exhibitors are 
Thomas Hunt, Paul Lauritz, William 
Ritschel, Hanson Puthuff, William Silva, 
F. A. Pawla, Edward Potthast, Cullen 
Yates, Charles Hudson, Chauncey Ryder 
and Dan Sayre Grosbeck. 
k* * * kK * 


Franz Bischoff’s exhibition at the 
Southby Salon continues. Twelve large 
landscapes of California by Benjamin 
Brown are attracting much attention 
among the members of the Ebell Club. 
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—Elizabeth Bingham. 
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